
















— 
SE Ae ee ee a ee 
¥ pit. . 


ie 
ey 
‘Es 


‘THE 41904” 
SELECTION OF ¥, 
ANNIVERSARY g =f 
HYMNS A 


e > 
itd 


" 3 ait Be “i 
THE “1904” a } 


SELECTION OF © 
ANNIVERSARY | 









































na 


GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, a 
1866 and 1887. a 


« p P. CONACHER & CO. 


Bs 
SS 


SON. (THE OLD FIRM), 
oe : Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 








ES. 
THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 
urs. THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 
stal Estimates and Specifications Free on Application, 
ices 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMNAL. 


In response to a widely expressed desire, a Supplement consisting of 86 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
xt 1715 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. by 
Demy 8vo, with Music, Hymns, Chants, and 85 Anthems, or with 120 Anthems, in various Handsome - 
Bindings, from tos, 6d. nett, and upwards. 


PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER Manacer,g 
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TO CHOIRMASTERS, CHORISTERS, AND THOSE | N ICHOLSON & CO., 


LEARNING TO SING. 
THE ENGLISH PATENT GONGERTINA | Organ Builders, 


instruments anditnenirene porabiiiyandricmesserione | PALAGE YARD» WORCESTER. 
are not the least of the many advantages it possesses. artic ick 20 50 Years.) 
LACHENAL & CO0.’S NEW MODEL Organs Constructed with Tubular Pneumatic 
| CONCERTINAS oe Action, with or without NICHOLSON & Co’s Patent 
can be made to suit the taste of the most fastidious in regard STOP KEY an d SPECI AL COMBIN ATION ACTION. 


to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 

an Estimates, Designs. and Testimonials 
sont post free on application, 














tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
stil CONTROL the most USEFUL 

SPECIALITIES in TONE and MECHANISM, 


OUR ADDRESSES are— 
‘Organs built with improved Tracker Aotion, also with | 


the Tubular Pamemetie planar ape- Hos mg on the latest | BRI N DL EY & F OSTE R, 


| 
| 
| 




















Specifications and Estimates for New Organs, En- SHEFFIELD: LONDON: GLASGOW : 
epee, Se ee | Columbia Place, Alliance House, Richmond Chambers. 
ORGANS TUNED BY CONTRACT OR OTHERWISE | Suffolk Road, and 
. Adam St. (Strand). Bath Street. 
First-olass Tuners sent to all parts of *he Country. Fornham Street. ( ) 
MARTIN & COATE, The Organist & Choirmaster. 
Organ Builders, A Mid-Monthly Musical Journal. Price 3d. 
54-55, Pembroke Street, St. Clements, OXFORD. UNDER THE EDITORSHIP OF 
| Dr. Charlies W. Pearce and 
A perfect System of Mechanical and Tubular. Pneumatic Lever | Dr. Charles Vincent. 


Actions applicable to any existing Organ. Office :—60, BERNERS ST., LONDON, W. 


| 
¥ lass We hit a jals. 
First-class ~~ ip and Best Materials | Subscribers wilt receive the paper direct from the 
SPECIFICATIONS AND ESTIMATES FREE FoR NEw OrGaAns, | | Office on the 18th of every month, post free, United 
Rebuilding, Repairs, Tunings, etc. . Kingdom and Abroad, 4s. per annum 


SUNDAY SCHOOL ANNIVERSARY . MUSIC. 


The Largest and Best Penny Collection Published. 


Selection A contains Soldiers of the Heavenly Selection E, containing Twelve new pieces by 
King, and Ten other pieces. | Thomas Facer; Miss Lucy C. Hill, A.R.C.O, ; A. Berridge 5: 

Selection B contains There is a Giériéus Home, A. J. Jamounean ; 3; C. Darnton; Valentine "Hemery ; ; in- 
A. Berridge’s Prize Tune ‘ Huddleston” tol think Bible. 
when | read, and Ten other pieces, Selection H> contains. Thirteen pieces by Thomas 

Selection D contains Twelve new pieces by Thomas | Facer; J. A. Meale, F.R.C.O.; Arthur Berridge ; Valentine 
Facer; Arthur Berridge; Valentine Hemery; Charles | Hemery; John Adcock ; including Ogden’s Marching. 
Darnton; A, G. Soon W.C, Webb, A.R.C.O.; Miss | on to Canaan, and Rev, C. C. Scholefield’s The day 
Lucy C. Hill, A.R.C.O. ; A, J.-Jamouneau ; ete., etc. thou gavest, Lord, is ended. 


The SELECTIONS are e published at ONE vlecatabs each (Either Notation). Words only, is. 6d. per 100.. 


FESTIVAL ANTHEMS ‘FOR CHOIR AND Soule} 
Old Notation, 2d.; Tonic Sol-ta, td. 
THERE'S A FRIEND FOR LITTLE CHILDREN. By Edmund Rogers, (Just Published.) . 
id Maiden Berridges 
Sr eee tan Bate tg NCO. | Sete aren See eer sa 
ner. Bag 00 Pod 
Stand up, aaane am Oe ° Fala =o O Nappy band of Puaviten: z. “Hi. Smith, **. R.C.O.. 
Specimen then “aiid of the above Anthems will be sent post free on application. 
“Musica, JournaL” Orricr, 29, PATRANOSTSR nam E.C, 
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Che ‘Honconformist Musical Journal, 


Edited by E. MINSHALL. 






A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 201, 


SEPTEMBER, 1904. 


PRICE 2D. 
Annual Subscription : as. 6d. post free. 














NEW ADJUSTABLE ORGAN STOOL, 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and 
reach. Any size or design. beautifully finished in Oak, birch, Pine 
age oa or Walnut, to harmonize with your instrument, Suitable 
for any Organ, or for Pianos with our Pedal Attachment. simple. 
Just what players want—and costing little more than the old- 
fashioned makes. Send for Lists, Prices from &2 15s. 





NORMAN & BEARD, Ltp., St. SterHen’s Gate, Norwicu, 
And 19, Ferdinand Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


FOR HOME PRACTICE, 
With Pneumatic or Mechanical Attachment. 
USED AND emma Yt” " ALL THE LEADING 
KGANISTS. 


Apply, NORMAN & BEARD, Organ Works, Norwich. 











LONDON GOLLEGE OF MIUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS, 


tATRON - - - - - - + = - His Grace the Duxe or Leeps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Homes, Esq., Director of Examinations, 


LOCAL AND HIGHER EXAMINATIONS, 1904, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres ir. DECEMBER, when Certifi- 
cates will be granted to all successful candidates. Last day of 
entry, NOVEMBER tsth. 

SYLLABUS for 1904 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and Theory of Music. 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Diploma (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
tor competition during 1904. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Icachers and others is held at Easter, August, and Christmas, 

T. WEEKES HOLMES, Secresary. 


SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
“Blessed be Thou.” [larvest Anthem. Four Voices...3d. 
” ” on he Tonic Sol-fa...1}d. 
60 clap your hands.” Harvest. Solo for S. or T, ...4d. 
99 ” ‘ Tonic Sol-fa ... 20. 
* Sing to the Lord.” Harvest Hymn (with words) ...1d, 


ORGAN MUSIC, 
Twelve Short and Easy Pieces ... wah 28, net. 

















Ave Maria oo . eee eee 1s. 6d. ”” 
Festal March ... _ ne “me a 1s. 
Fantasia and Fugue in D. _... ids ‘it 1s. 





NOVELLO & COMPANY, LONDON. 
ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN, 
Performed with success at the Royal Albert Hall. etc., etc. 
Post Free, 1/= Septet, 1/< net. Orchestral Parts, 2d. each. 





“‘MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E C. 








PRINCE OF PEACE. 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA. 


THE WORDS SELECTED FROM HOLY SCRIPTURE 
AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


‘Is well ahead of all Mr. Gaul’s previous efforts. .. . Specia 
mention may be made of the treatment of the parable of the 
Provigal Son, which occupies a conspicuous place.”—Darly Séar. 

“The Victoria Hail, Hanley, was well filled by an audience who 
gave enthusiastic evidence ot their approval of Mr, Gaul's music. 
The chorus and band numbered 350 performers, . . . A striking 
feature in the form of a delightfully instrumented Eastern dance 
in itself is sufficient to enhance Mr. Gaul’s reputation.”—StaF- 
FORDSHIRE CORRESPONDEN1, The Musical Times, 

“Judged by the aporeciative reception accorded it by the 
crowded audience at Griffithstown, it bids tair to eclipse the 
popularity of the same composer's ‘ Holy City.’ . . . ‘The Prince 
of Peace’ is a work of an exceptionally high order. There are 
passages of surpassing beauty and brilliance. The work is varied 
and interesting, and, like all of Mr, Gaul's cantatas, supplies a need 
which no other composer of music so sati8factorily meets, viz., a 
moderately difficult work written on classical lines... . The 
cantata occupied about ninety minutes, and from the opening bars 
to the finish there was not a dull moment. . . . Already we under- 
Stand numerous requests have been made for an early repetition.” 

— Pontypool Free Press. 

“‘No man knows better than Mr. Gaul how to write for voices. 
... ‘Thou art the King of Glory,’a singularly finechorus, worthy 
of any composer, living or dead.... Throughout the work we 
have spontaneous “ess, elegance, attractiveness—in short, a never- 
ending charm. This cantata, which completes the octave of Mr. 
Gaul's cantatas, we hold to be the best. If it prove Jess popular 
than the composer’s ‘ The Holy City,’ we shall be surprised. Mr. 
Gaul was engaged on this, his latest work, for about three years, 
and we believe that all wno hear it will agree that the time was 
very profitably spent.”—Birmingham Daily Gazelle. 

‘In every way worthy the great reputation and experience of its 
composer, . . . Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his 
other compositions ... Worthy the study ot choral societies of 
every grade.” —North Staffordshire Sentinel, 

“ Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.”—Bis mingham Daily Mail, 





8. 
Vocal Score, paper cover ae ae oe 
9 paper boards... ove eee oo 

ae scarlet cloth one eee sis cee os oe 

Voice Parts, for the use of Choral Societies “a ee each 

‘Tonic Sol-fa Edition sae ies : eee em 

Words only a in ese aia ont one perroo 5 

Band Parts (the loan of) on application to the Composer, 

Gillott Lodge, Edgbaston, 


Lonvon: NOVELLO AND COMPANY, Limitep. 
A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/08.—Devotional. | Musical Times 1/1/00.—Admirab'e, 
Musical Opinion, 1/2/98.—¥Fine Musicul Standard, 5/398.—Pleasing. 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & O60. 
Write tor Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill lop, belmont Par«, B ackheath, 5.E. 


“mewn 
coocoam 











BALFE’S DUET, 


EXCELSIOR, 


Arranged for Mixed Voices. 


“At a recent performance at the Crystal Palace this 
piece was encored.” 


Old Notation, 3d. ; Tonic Sol-fa, 1d. 


London: ** Musical JOURNAL” ( FFICE, 29, Paternoster Row, E.C. 
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TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 





THE ENGLISH PATENT GONGERTINA | 


is the best for training the voice ; it excels all other musical 
imstruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every degcrip- 
tion of orchestral music. The New Patent Bowing Valvcs, 
as used by Signor Alsepti, render its intonation perfect. 


WICHOLSOW & LORD, 


Organ Builders, 
VICARAGE PLACE, WALSALL; 











And 748, George Street, Sydney, Australia. 


LT 


the Tubular Pneumatio Tranemission = on the latest | 
and most approved prinoiple. 


Specifications and Estimates for ome oe En- | 
largements, Repairs, etc., sent | 


ORGANS TUNED BY CONTRACT OR OTHERWISE | 
 First-olass Tuners sent to all parts of *he Country. 








NICHOLSON & CO. 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Roetablished 50 Years.) 
Organs Constructed with Tubular Pneumatic 


Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION. ACTION. 








| Specifications, Estimates, Designs, and Testimonials 


sent post free on application. 


OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM, 


OUR ADDRESSES are— 





SHEFFIELD: LONDON; = GLASGOW: 
Columbia Place, Alliance House, ~ Richmond Ghambors. 
Saffelk Rees, and Adam (Strand), Bath siret 


| -Fornham Street. 





MARTIN & COATE, 
Organ Buliders, 
54-55, Pembroke Street, St. Clements, OXFORD. 





A perfeot tyetem of Mechanianl and: Tubular Preumati Lover | 
Actions applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPEecIFICATIONS AND ESTIMATES FREE FoR New Orcans. 
Rebuilding, Repairs, Tunings, etc. ; . 


Office on the 15th 


The Organist & Choirmaster. 


A Mid-Monthly Musioal Journal. Price 3d. 
UNDER THE EDITORSHIP OF 


Dr. Charlies W. Pearce and 
. . Dr. Charies Vincent. 


Office :—60, BERNERS ST., LONDON, W. 
Subscribers ra receive the “i direct from the 


pedi a Sry oy post free, United 











SUNDAY SCHOOL ANNI VERSARY. MUSIC. 
The Largest and Best Penny Collection Published. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 

Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune “Huddleston” tol think 
when | read, and Ten other pieces. 

Selection D contains Twelve new pieces by Thomas 
Facer; Arthur Berridge; Valentine Hemery; Charles 
Darnton; A. G. corns W.C, Webb, A.R.C.O.; Miss 





Lucy C. Hill, A.R.C.O.; A, J.-Jamouneau ; etc., etc. 


Selection E, containing Twelve new ee $ by 
Thomas Facer; Miss Lucy C. Hill, A.R.C.O, ; A. rridge 5: 
A. J. Jamouneauj C. Darnton; Valentine “Hemery ; ; -in-- 
cluding W. H. Jupe’s Popular Thank God for the: ' 


Bible. 

Selection H contains. Thirteen pieces by Thomas 
Facer; J. A. Meale, F,R.C.O. ; Arthur Berridge’s Valentine 
Hemery ; John Adcock ; “yioae Pees Marching. 

to Canaan, and Rev, C, C s The. day 
thou gavest, Lord, is ended. 


The SELECTIONS are published at ONE PENNY each (Either Notation). Words only, is, 6d. at 100... 





FESTIVAL ANTHEMS FOR CHOIR AND ‘SCHOOL. 


Old Notation, 2d.; Tonte Sol-ta, td. 


THERE'S A FRIEND FOR LITTLE CHILDREN. by Edmund Rogers, Gust ~Published.) 


© sing with h E. H, Smith, FRO. 
Ont Toward Zion, : é 


ht leams our Banner. 
oon True. A:thur 


Stand up, stand up for sseus. Eg. nshalt. 


Specimen copies of either of the above Anthems will be sent post free ee 
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Edited by E. MINSHALL. 






A Monthly Record and Review devoted to the interests 
of Worship Music in the Nonconformist Churches. 











No. 201. 


SEPTEMBER, 1904. 


PRICE 2D. 
Annual Subscription : as. 6d. post free. 














NEW ADJUSTABLE ORGAN STOOL, 


the ordinary Organ Bench—being adjustable to suit your height and 
reac ; 


each. Any size or design. Beautifully finished in Oak, birch, Pine 
penenens, or Walnut, to harmonize with your instrument, Suitable 
for any Organ, or for Pianos with our Pedal Attachment. simple. 





NORMAN & BEARD, Lrp., St. StepHen’s Gate, Norwicn, 
And 19, Ferdinand Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


PRACTICE, 


FOR HOME 
With Pneumatic or Mechanical Attachment. 
USED AND RECO.sIMENDED BY ALL THE LEADING 
OKGANISTS. 


Apply, NORMAN & BEARD, Organ Works, Norwich. 











LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS, 





tATRON - - - + +--+ 2 = = His Grace the Duxe or Lzeps. 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hoxmes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1904, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres ir. DECEMBER, when Certifi- 
cates will be granted to all ful didates. Last day of 
entry, NOVEMBER rtsth. 

SYLLABUS for 1904 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and Theory of Music. 

(a) The Higher Examinations for the Dipl of A 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ —— (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1904. 

In the Educational ye cg eae students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas, 

T. WEEKES HOLMES, Secretary. 


SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
“Blessed be Thou.” Harvest Anthem. Four Voices...3d. 
es a " Tonic Sol-fa...1}d. 
$0 olap your hands.” Harvest. Solo for S. or T, ...4d. 
9 9 re Tonic Sol-fa +20. 
“ Sing to the Lord.” Harvest Hymn (with words) ...1d, 


ORGAN MUSIC, 











ciate 











Twelve Short and Easy Pieces ... de 28. net. 
Ave Maria sta Wis of oa .. 18. 6d. ,, 
Festal March ... a ere iol 1s. 


Fantasia andFugueinD. .. ... ... 18. 
NOVELLO & COMPANY, LONDON. 








ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN, 
Performed with success at the Royal Albert Hall, etc., etc. 
Post Free, 1/= Septet, 1/= net. Orchestral Parts, 2d, each. 


“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 








Third to Fitth Thousand. 


Second Edition, 
THE 


PRINCE OF PEACE. 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA. 


THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


“Is well ahead of all Mr. Gaul’s previous efforts. . . . Specia 
mention may be made of the treatment of the parable of the 
Provigal Son, which occupies a conspicuous place.”—Darly Séar. 

“The Victoria Hail, Hanley, was well filled by an audience who 
gave enthusiastic evidence ot their approval of Mr, Gauls music. 
The chorus and band numbered 350 performers, . . . A striking 
feature in the form of a delightfully instrumented Eastern dance 
in itself is sufficient to enhance Mr. Gaul’s reputation.”—Srtar- 
FORDSHIRE CORRESPONDENT, The Musical Times, 

Em by the aporeciative reception accorded it by the 
crowded audience at Griffithstown, it bids itair to eclipse the 
popularity of the same composer's ‘ Holy City.’ . . . ‘ The Prince 
of Peace’ is a work of an exceptionally high order. There are 
passages of surpassing beauty and brilliance. The work is varied 
and interesting, and, like all of Mr, Gaul’s cantatas, supplies a need 
which no other composer of music so sati8factorily meets, viz., a 
moderately difficult work written on classical lines... . The 
cantata occupied about ninety minutes, and from the opening bars 
to the finish there was not a dull moment. . . . Already we under- 
stand numerous requests have been made for an early repetition.” 

—Pontypool Free Press. 

“No man knows better than Mr. Gaul how to write for voices. 
». +» ‘Thou art the King of Glory,’a singularly finecherus, worthy 
of any composer, living or dead. ... Throughout the work we 
have spontaneous “ess, elegance, attractiveness—in short, a never- 
ending charm. This cantata, which completes the octave of Mr. 
Gaul's cantatas, we hold to be the best. If it prove Jess popular 
than the composer’s ‘ The Holy City,’ we shall be surprised. Mr. 
Gaul was engaged on this, his latest work, for about three years, 
and we believe that all wno hear it will agree that the time was 
very profitably spent.”—Birmingham Daily Gazelle. 

“In every way worthy the great reputation and experience of its 
composer, ... Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his 
other compositions ... Worthy the study ot choral societies of 
every grade.” —North Staffordshire Sentinel. 

“ Admirably written for the voice, enhanced by charm of »hythm 
and picturesque accompaniments.” —Bis mingham Daily Mail. 





s. d. 

Vocal Score, paper cover oo ae ~——— a 2 6 
9” paper boards... a ove ove eee 3 0 

oe scarlet cloth oe tee wie eee oot os (4 0 
Voice Parts, for the use of Choral Societies onl ow. Cah t 0 
Tonic Sol-fa Edition oto wee ons - eee conic ai 
Words on! ‘ rroo 5 oO 


Band Parts (the loan of ) on application to the Composer, 
Gillott Lodge, Edgbaston, 
Lonpon: NOVELLO AND COMPANY, Limitep, 
A SHORT CHURCH CANTATA. 


PENITENGE, PARDON, & PEACE. 


MUSIC BY 
J. H. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 


Musical News, 15/1/08.—Devotional. | Musical Times 1/1/00.—Admirab'e. 
Musical Opinion, 1/2/98.—Fine Musicul Standard, 5/398.—Pleasing. 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & OD. 
Write tor Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill op, belmont Parx, B ackheath, 5.E. 


BALFE’S DUET, 


EXCELSIOR, 


Arranged for Mixed Voices. 


“At a recent performance at the Crystal Palace this 
piece was encored.” 


Old Notation, 3d. ; Tonio Sol-fa, 1d. 


London: ** Musical JouRNAL” ( FFICE, 29, Paternoster Row, E.C. 

















‘ 








The Wonconformist Musical JFournal,. . 


[SEPTEMB’R, 1904 





opularfdition 
Popular lel 


ee 
The best and most correct Edition of the Classics. 
Edited. by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 


Ferd. David, Hans Sitt, etc. 
To be had of all Music-sellers, 








Published together, price 2d. 
HARVEST HYMN—“ We Plough the Fields,’’ 


Arranged with Symphonies and free Organ Accompaniment. 


HARVEST ANTHEM—“‘ Let the People Praise Thee.” 
Composed by GEO. SHINN, Mus. Bac. Cantab. 


‘SPECIAL NOTICE.—A copy sent to Organists and 
Choirmasters post tree on receipt of one penny stamp. 
Address Geo, Shinn, 234, Stockwell Road, Brixton, S,W. 
(Not to publishers.) 


London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 








ORATORIOS, Etc., by GEO. SHINN, Mus. Bac. Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (8.A.T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 


Staff Notation, is.; Paper Boards, 1s. 6d. ; Sol-fa, 6d. 

‘*The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It is in Mr. Shinn's best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.”—/ncorporated Society of Musicians’ Journal. 

Spec: men Copies of the above Cantata will be sent post free (for 
short time only) on the following terms: Paper Covers, 8d.; Paper 
Boards, 18s. Address, Gro, SHINN, 234, Stockwell Road, Brixton, 
5.W. Not to Publishers. 


““THE CAPTIVES OF BABYLON,’’ 


18th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. ; 
Sol-fa, 1s. 


‘““LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d.: Cloth, 3s. 6d.; Sol-fa, 1s. 
London: PITMAN, HART & ©O., 20, Paternoster Row, E.0. 











No. 1. SEPTEMBER. Now Ready. 


MUSICAL CHAT 
THE NORTHERN COUNTIES MUSICAL ECHO. 


2d, MonTuLy. 
Annual Subscription, 2s, 6d., payable in advance, 

The whole of the profits are devoted towards providing a FREE 
MUSICAL EDUCATION to children who have a natural taste for 
the art, but whose parents are unable to bear the cost, 

Each number will contain articles of interest both to professors 
and young students, 
Features :—College of Music, Character Sketch, Prize Story, 
Prize Chat, Original! Music, Monthly Cash Prizes. 
May be purchased from all respectable music-sellers and news- 
agents, or direct from the publishers, 
BLACKBURN & CO., Burtey Hitz, Leeps, 





REPRINTED BY REQUEST, 


The Duties and Responsibilities of a Choir. 
: By E. MINSHALL. 
Reprinted from the “ Nonconiormist,, Musical Journal,” in pam- 
phlet form, for Distribution amongst Choirs, 


Price One Penny, or 9d, per dozen net. 
** Musical Journal” Office, 29, Paternoster Row, London, E.C. 





PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 103. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


HE “ANGEL VOCAL QUARTETTE.” —Con- 
certs and Church Services. Sacred, Secular, and Humorous 
Quartettes. Complete programmes undertaken.—Address, 6, 
Exeter Road, Cedars Avenue, Walthamstow. 
RANK S. HILL (Bass), late Guildhall School ot 
Music, for Concerts, etc. Open to engagement at a Church 
for Sundays.—2o02, Haverstock Hill, N.W. “- 











ADAME HELEN PANTHER (Soprano), London, ’ 


Crystal Palace, and Provincial Concerts, for Oratorio, 
Concerts, Musical Services, etc. Moderate terms, ‘‘A 
flexible and exquisitely pure voice,” vide Press,—Cliarence Avenue, 
Northampton. 
M?; ALEXANDER TUCKER (Bass), for Voca! 
Recitals, Concerts, Special Musical Services, ete., etc. 
Highly recommended by leading Free Church Ministers, . Pros- 
pectus on application.—Address, Enfield, London, N. 


M kK. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS, for publica- 
tion.— Address, 79, Wightman Road, Harringay, N, 


R. F. HEDDON BOND, M.A, Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and. 
all subjects for RCO. Exams., including new literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 


R. JAMES LYON, B. Mus. (Oxon.), prepares candi- 
dates for the Oxford, Durham, and k&.C,O. exams. by 
correspondence. Models of style required sent witn 

corrected work. MSS. revised for fublication.—* Corrie,” 
Wallasey, Chesnire, 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M.; 
L.Mus T.C.L.; Author of “The Student’s Harmony,” etc.,. etc., 
prepares by post for all musical exams. Over 300 successes.. MSS. 
revised, Exam. pieces analysed.—Glenhaven, [OR 


MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Adaress, Selby, Yorkshire. 


ARMONY STUDY by Correspondence on en- 
tirely New Lines. 200 Postal Students recommend recent'y. 
—Paiticulars, address Herbert Whiteley, Doncross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G, COLBORN. 
“ Straightforward and melodious.” 
judiciously, aeereney, Soe simply set.” 
u 


* An earnest and thoughtful production.” 
Lonpon: BAYLEY & FERGUSON. 


MUSIC AND TS Tana LIFE. 
W. H. ). 
An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 
REID BROs., 17, CASTLE STREET, BERNERS ST., Lonnon. W. 


bP agp an Organist and Choirmaster tor the Con- 
gregational Church, Wellingborough. Salary £50 per 
annum.—Send testimonials, and for further particulars apply to 
G. H. Woolston, 32, Hatton Park Road, Wellineborough. 


RGAN PRACTICE, on new Two-manual Instru- 
ment by Norman & Feard. Tubular pneumaticaction ; blown 


by hydraulic power, Terms rs. per hour, inclusive.—Apply, Rev. J. 
H. hakespeare, M.A., Baptist Church House, Southampton 












































ow, W.C. 

HYMNS, CHANTS, ANTHEMS, etc., neatly Litho- 
graphed. 100 Hymns, Musicand Words, 10 by 8, 48. 6d.— W. 

Hodder, 200, Holderness Road, Hull. 

fe CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 

GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 

Arcade, London, E.C. Estimates to Composers. 


ORGAN FOR SALE. 


SPECIFICATION. 
GREAT ORGAN. CC to G (56 aye 
8 











1. Open Diapason seo ewe) oes, ce 56 pipes. 
2a. Clarabella ave 000 tee vee os By 56 45 
3 Dulciana 200 gee one aa oe ww Be 4 ww 
4 Principal ent ee Me Sha eee” wre: Big BO on 
5. Flautina... sie cute aL ede tii, bee Ta SOMES BOvin 
SWELL ORGAN. CC to G (56 notes). * 
toe vee «. 8it. 56 pipes, 


6. Hohl Flote _... eee oo 
7. Lieblich Gedact ove beets eset ‘cce TOtyg BO gy 
8, Gamba ... ose eee we Bet OO be 
9 Gemshorn ws soo ove ose vee oo Oy «50 
10, Tremulant. 
' PEDAL ORGAN. CCC to F (30 notes). , 
11. Bourdon ee i oo one «» 10 ft. 30 pipes. 
12, Flute Bass... oe ve tes 7. £6. SS 
COUPLERS. 


13. Swell to Great. 

14. Greatto Pedals. 
This Organ can be seen by intment, is quite new, and guaran 
teed for five years. Patent Tubular Pneumatic Action to Peuals- 


For partfculars and price apply to— 
“MUSICAL JOURNAL” UFFICE, 29, PATERNOSTER ROw, E.C. 
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connection with the recent Wes- 
leyan Conference was a great suc- 
cess. The object was chiefly to 
bring the new Hymn Book before 
the delegates and ministers, and 
let them hear some of the choicest selections in 
the book. A choir of 400 voices had prepared 
these illustrations, under the conductorship of 
Mr. J. Duffell, Mus. Bac., and an excellent 
account they gave of themselves. Sir Frederick 
Bridge as editor was present, and of course had 
to speak. The audience were specially in- 
terested in hearing how he had been led to adopt 
certain methods and make certain alterations in 
the music. His account of the part his cook 
played in the production of the book was highly 
amusing. Here it is in his own words :— 

In conclusion, let me say I had one or two advan- 
tages for this work which ought to be mentioned. 
First of all, one of my pupils, Mr. Sanderson, is a 
son of one of your ministers, and he gave me a 
good deal of information about Methodist congre- 
gational likes and dislikes. Then, again, I have 
a cook, and she has been with me for thirty years. 
and she happens to be a Wesleyan. I never stop 
her from going to her chapel, and she has never 
tried to take me there. We observe a sort of bene- 
volent neutrality. Sometimes when I have been in 
a difficulty I have gone from my study to the lift 
where the dinner is pulled up from the kitchen, and 
asked, “Mrs. Rider, do you know this hymn?” 
“Oh, yes, we sing it every Sunday night at our 
chapel.” “Well, how does it go? Sing it to me.” 
And she has sung it up the lift, and the tune is in 
this Book. 





eee K 


We are glad to note that some of the congre- 
gations belonging to the Spurgeonic school of 
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ON 





thought are becoming broader in their views of 
music. An organ has recently been put in the 
East London Tabernacle, which was founded 
by Mr. Archibald Brown. This is a healthy 
sign. Personally, Mr. Brown was totally in- 
different whether there was an organ or not; 
the one thing needful being that the worship 
should be absolutely spiritual. The present 
minister, however, has felt the need of instru- 
mental help, and we have no doubt the singing 
will be greatly improved thereby. When shall 
we hear of the Metropolitan Tabernacle follow- 
ing the example? 
eee 

The Welsh Eisteddfod is getting into bad 
odour, owing to the illtreatment of adjudi- 
cators by unsuccessful competitors. We hear 
that in South Wales recently they raided the 
platform and hooted Signor Randegger to his 
face—in fact, so threatening did the demonstra- 
tion become, that police protection was sought 
for the adjudicator. In North Wales, too, an 
English choir which competed at one Eistedd- 
fod was received with a very hostile demonstra- 
tion. Such conduct is disgraceful, and unless 
our Welsh friends can restrain their feelings 
and behave better, they will lose the respect of 
their fellow men. Mr. Ffranggon Davies—one 
of the greatest Welsh musicians of the day— 
has recently spoken very strongly against the 
Eisteddfod as it now exists. We trust his wise 
words will be taken to heart. 

eee 

We recently had something to say in praise 
of Welsh congregational singing. The Rev. 
Joseph Hocking has been spending his holiday 
in or near Nevin, N. Wales, and in The British 
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Weekly he gives his impression of congrega- 
tional singing there :— 


As the sun was setting we made our way to a 
chapel among the fields, where perhaps a hundred 
people had gathered from among the farms and 
the cottages. I did not understand a word of the 
service, but that did not matter, I felt it all in my 
heart. Singing! It made me shiver as I listened 


to it. One hymn especially impressed me. 
a kind of refrain, and the people repeated again 
and again the words “Pen Calvaria.” How their 
voices rose and fell! How the sound of their voices 
made melody with the breezes among the hills, 
and the great voice of Nature everywhere! I have 
learnt since that the words “ Pen Calvaria” meant 
the summit of Calvary, and I am sure the congre- 
gation caught the spirit of the words as they sang. 


Passing Notes. 


recent removal of the mortal 
remains of the elder Johann Strauss 
and Josef Lanner, the two great 
waltz composers, serves to remind 
one of the curious fate that has beset 
the bodies of many notable musi- 
Bach’s bones were dug up at Leipzig some 





cians. 
years ago; Haydn’s skull was stolen; Donizetti’s 
skull was carried away by the surgeon who made the 
autopsy, and was serving some years later as a 


butcher’s money-bowl. Beethoven’s remains were 
exhumed for re-interment in 1863, when the master’s 
skull was broken in two during a fracas among the 
officials present, and two of the teeth were stolen. 





Three years ago it was reported that the town of 
Salsburg was bringing an action against the town of 
Modling to recover Mozart’s skull. Happily that 
must have been a canard, for, as everybody is aware, 
Mozart’s grave has remained almost since the day of 
his funeral as unknown as the grave of Moses. In 
that respect at least Mozart was fortunate. If his 
grave had been known some ghoul might have stolen 
his teeth or examined his bumps in the interests of 
phrenological science. It gives one a shudder to 
read the details of these re-interments. Strauss 
died in 1849, Lanner in 1843. Lanner was “ quite 
unrecognisable”; but Strauss was “wonderfully 
preserved,” and the clothes, including the tight pan- 
taloons and “shorts” which were worn in Vienna at 
that time, were “almost perfect.” On the other 
hand, his violin, which at his express wish was 
buried with him, had crumbled to pieces. Happy 
violin ! 





Many attempts have been made to reduce the 
songs of birds to musical notation, but so far as the 
great composers are concerned I don’t know that 
attention has been given to more than three or four 
of the feathered songsters. Hadyn represented the 
cooing of “the gentle dove”; Handel put the 
cuckoo and the nightingale into a familiar organ 
concerto; and Beethoven did the same in his 
Pastoral Symphony, where the “note” of the quail 
also figures. It is very interesting to compare the 
one composer's nightingale with the other. In the 
Beethoven Symphony the songster’s vocabulary is 
not nearly so elaborate as Beethoven has made it in 
his setting of Herder’s song, “Der Gesang der 
Nachtigal.” Of the cuckoo, of course, nothing need 


be said; that bird’s “double call” is a pure 
musical interval (a minor third usually) which any 
juvenile can imitate. According to Schindler, 
Beethoven intended an arpeggio beginning on third 
line B, and running upwards B, D, G, B, D, G, for 
the song of the yellow-hammer. But that must be a 
mistake. As Sir George Grove has pointed out, the 
note of the yellow-hammer is not an arpeggio—can- 
not in any way be twisted into one or represented by 
one. It is a quick succession of the same note, 
ending with a longer one, sometimes rising above 
the preceding note, but more frequently falling. 
Beethoven was very likely “ fooling ” Schindler when 
he tried the yellow-hammer arpeggio on him. 





But my paragraph has gone beyond its due 
limits. When I began it I meant only to direct 
attention to the fact that Mr. F. Schuyler Mathews 
has just given us in “The Field Book of Wild 
Birds and their Music” the most thorough and 
elaborate study of bird songs yet published. Mr. 
Mathews has collected his bird music and set it 
down on the musical staff, “taking,” he says, “no 
liberties with the score except to make a doubtful 
A or B no longer doubtful.” By the employment of 
syllables also, he represents well the form of various 
songs: In many cases he has composed piano 
accompaniments to these songs of the birds! He 
finds that many birds use our musical scale, while 
others do not, and includes among the former class 
the purple finch. Frankly, I think his imagination 
has sometimes taken him too far in regard to the 
musical-scale songsters. But there can be no doubt 
as to the value and interést of his book. I have had 
it with me in the country, and it has added a mild 
enjoyment to my holiday trying to identify the songs 
of various birds in my district. 





It is really time that these stories connected with 
the hymn “Art thou weary?” had ceased. I don’t 
know how many times I have read of prosy preachers 
who, with unconscious humour, gave out the hymn 
after sending half their listeners to sleep. The 
latest application of the story is to the organ-blower 
in a certain Birmingham church: During the ser- 
mon the bellows-pumper fell asleep, and when the 
closing hymn was announced not a note could the 
organist get from the instrument. After several 
attempts he went into the organ chamber and awoke 
the sleeping blower. His movement showed the 
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people what was the cause of the silence, and it was 
not without appreciation of the humour of the 
situation that they went on to the singing of “ Art 
thou weary?” So runs the paragraph which has 
been going the rounds of the evening papers. Do 
you believe it? Not very likely. As well believe 


the story of the poor fellow who got his top-hat 
squashed by a female in the next seat. When the 
lady sat down on the hat it is said that the choir were 
singing, “ Cover my defenceless head.” These tales, 
I am convinced, are pure inventions. 

]. CUTHBERT HADDEN. 


SMiniatures. 


VICTORIA ROAD BAPTIST CHURCH, 
LEICESTER. 


This handsome church was the scene of Rev. J. 
Greenhough’s labours for many years, and from 
which he has lately retired. A visit to a “ pastor- 
less” church is not always a happy experience from 
a musical standpoint, but the choir and organist 


- were here found in good form. The hymns chosen 


were of the well-known order, “Come, Holy Ghost, 
our hearts inspire ’’; ‘‘ O Lord of Heaven and earth 
and sea”; “Hark, my soul, it is the Lord”; and 
“Abide with me.” Seldom have we heard a choir 
bear the burden of congregational singing as this 
one did. The “lead” seemed to be a very decided 
support for a rather listless effort on the part of the 
congregation. The service included a chant but no 
anthem ; indeed, the appearance of an anthem on 
the service paper (except during the offertory) would 
seem to be somewhat rare, due perhaps to the 
“views” of the late pastor, which have been noted 
in our columns. Passing from the quietude of the 
church to the busy street one was much struck by 
the large crowds of young folks who were making 
their way to Clarendon Park to hear the band—just 
such young folks as are met with imside the 
churches where music has an equal opportunity of 
uttering its inviting voice, and of exercising its re- 
taining power over the lives of the young people. 
The authorities might with advantage inaugurate 
a musical service of a high order with the choir 
already at work, and the skilful organist, Mr. 
Craven. 


SANDGATE WESLEYAN CHURCH. 


This handsome building, capable of seating about 
400 persons, was erected two or three years ago. 
The outside is attractive, and the interior is very 
comfortable and well fitted. A Parade Service is 
held every Sunday morning, which is attended by 
the Methodist soldiers of Shorncliffe Camp, and a 
very interesting service it is. The soldiers num- 
ber perhaps a hundred, and when they all join 
heartily in the singing (as they sometimes do if it is 
a favourite hymn and tune) the effect is very good. 
The men are wonderfully attentive, and apparently 
enter into the full spirit of the service. The music 
consists of five hymns only, and these are accom- 
panied by an old wheezy organ and a few violins, 
the latter rather nicely played by some boys. There 
is a debt on the church; when that is cleared no 
doubt an effort will be made to get an instrument 


worthy of the church. This Parade Service consists 
of two Scripture lessons, two prayers, and a sermon, 
in addition to the five hymns, but it is all over in an 
hour or a very few minutes more—an excellent 
example, which many other churches might follow. 

The minister—or the “Wesleyan chaplain ”—is 
the Rev. A. E. Raw, an excellent man for the work. 
He is a sensible, straightforward, John Bull sort of 
man ; he says what he means, and he means what 
he says. He is a thoughtful preacher, and has a 
good pulpit style, free from all mannerisms. The 
choir is small and rather weak. There are a few 
good voices, but as a whole the choir lacks body. 
When a better organ is obtained we have no doubt 
the singing will be very much better. 





MARKHAM SQUARE CONGREGATIONAL 
CHURCH, CHELSEA, S.W. 


Markham Square enjoys the distinction of having 
given its pastor, Rev. Andrew Mearns, to sound the 
“bitter cry” of outcast London, the response to 
which has produced so much good in lightening the 
lot of the very poor. Mr. Mearns’ successors during 
the years which have intervened have been worthy 
of their associations with the church—Rev. Dr. 
Lawson Forster, LL.B, now of Queen’s Park, 
Harrow Road; Rev. Frederick Hastings, who re- 
turned to his “old love” at Tolmers Square, to be 
succeeded by the present pastor, Rev. H. J. Shirley, 
late of Fulham, and more recently of New Amster- 
dam, British Guiana. Mr. Shirley has a lively sym- 
pathy with his choir, and is a practical friend to his 
singers. Markham Square was excellently served 
for many years by Mrs. Mary Layton, F.R.C.O., 
whose work as organist and choirmaster has left an 
impress upon the Markham Square service which 
cannot well be forgotten. Mrs. Layton was suc- 
ceeded by Mr. Wesley Hammet, A.R.C.O., who did 
good work until he accepted a similar post at Clap- 
ham Wesleyan Church. The present organist and 
choirmaster, Mr. E. Barson, has a splendid force of 
singers, and the traditions of the church are well 
sustained, with an attractive service with chants and 
anthem, and congregational singing of a high order. 
Mr. Shirley has instituted an annual choir sermon 
with collection for choir funds—a step which is very 
highly appreciated. Much satisfaction was evinced 
at the work of the choir on the occasion. Mr. Bar- 
son also has an orchestra, which has performed good 
work in connection with the London Sunday School 

Choir, etc. 
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E Music at St. Paul’s Wesleyan Chapel, Bedford. 


(ees) VISITOR to Bedford—especially 
7) bal if he be a Nonconformist—will 
find no lack of interesting records 
of heroic sacrifice and endurance 
for conscience sake in bygone 
oe times. These links with the past 
will never be unclasped by the hand of time, but 
in an undimmed future will call for an increased 
admiration of the worthies who wrought a good 
work for freedom in the glorious past. Not 
only can Bedford claim the ‘‘ immortal 
dreamer ’’ among its illustrious ones, but also 
Cowper, John Howard (the prison philan- 
thropist), John Newton, and other pillars in 
the church. 

A vigorous Noncon- 
formist Church life is 
carried on by many 
different denominations, 
one of the chief being 
the parent chapel of the 
Wesleyans—St. Paul’s. 
The church was erected 
over seventy years ago, 
and has, ever since the 
opening services, been a 
centre of spiritual in- 
fluence in the town, and 
a home for successive 
generations of good 
Methodists. Music, for- 
tunately, takes high 
rank with nearly all 
the chapels in Bedford, 
some being naturally 
more advanced — than 
others, but few services 
anywhere would more 
happily hit the popular 
taste than those at St. 
Paul’s. Here congrega- 
tional singing is 
expected of the people, 
and with a well led choir and sympathetic and 
talented organist (Mr. J. Dawson Hands, 
A.R.C.QO.), in good accord, some excellent 
results are obtained. 

A fine summer evening marked the occasion 
of our visit, and the church was well filled. 
One of the most courteous of pew stewards it 
has been our lot to encounter made the visitor 
thoroughly welcome, with a measure of 
solicitude quite unusual, but most highly 
valued and appreciated, constituting an element 
in the Sunday services which may partially 
explain the crowded state of the church. The 
preacher (Rev. Alfred Garland), gave a very 
good start to the service with a happy little talk 
regarding the opening hymn—‘‘O for a 
thousand tongues to sing ’’—relating the cir- 
cumstances under which it was written, and 
thus arousing interest therein. The fine old 








MR. J. DAWSON HANDS, A.R.C.O. 


hymn was sung to the fine old _ tune, 
‘* Lyngham,”’ and was sung in true Methodist 
style—full and fervent. The bass “leads ”’ 
were well taken up by the men in the con- 
gregation, which was nearly numerous enough 
to qualify for the first line of the hymn. After 
prayer Chant 262 was taken, followed by hymn 
808, ‘‘O God of all grace,’’ finely sung to 
Dyke’s tune ‘‘ Jesmond,’’ which went with a 
good ‘‘ swing ’’ throughout, the best verses 
being the ‘‘ singing ’’ lines :— 
‘“* Nothing else will we know, 

In our journey below, 

But, singing Thy grace to Thy paradise go.” 

The next hymn was 
‘Come, Thou fount of 
every  blessing,’’ to 
‘*Normandy,’’ —which 
was sung with much en- 
joyment. 

The climax of en- 
thusiastic praise was 
reached in ‘‘ See the 
conqueror mounts in 
triumph,’’ to 
‘‘ Bithynia,’’? which had 
a distinct note of 
triumph running 
throughout. 

The good impression 
of the preacher gained 
at the commencement of 
the service was enhanced 
by his sympathetic read- 
ing of the lessons, and 
further advanced by his 
bright discourse, which 
contained nothing that 
was not of an en- 
couraging nature, 
bright and crisp in its 
delivery, and was com- 
mendably brief. 

After the sermon and offertory, hymn 770 
(‘‘ Blest Spirit from the Eternal Sire’’) was 
sung to Sullivan’s ‘‘ Saints of God,’’ the hymn 
and tune being well rendered. The service 
closed with a new Vesper by Mr. Hands, which 
was introduced on the occasion. 

St. Paul’s is blessed with an exceptionally 
fine organ—the munificent gift of Sir. Frederick 
Howard. It has three manuals and forty-four 
stops, and was built by Messrs. Wadsworth 
Bros. Two years ago it was completely reno- 
vated and overhauled by Messrs. Norman and 
Beard, when two new stops were added, and the 
hydraulic engine for blowing was fitted. 

Mr. Hands has been a music lover from boy- 
hood, and gained his first appointment at the 
age of seventeen. Studies in harmony and 
counterpoint were pursued under Dr. Karn, and 
resulted in Mr. Hands passing the Senior 
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Honours Certificate of the Associated Board, 
with the further distinction of occupying the 
premier position (for Counterpoint) in the whole 
kingdom for his year. Mr. Hands’ appoint- 
ment to St. Paul’s dates from 1900, when he 
‘secured the post in open competition. The 
choir number over thirty members, and their 
record is a very good one. Anthems of a high 
class are rendered at the Sunday services, and 
during the winter, musical services are held in 
the afternoon, at which the choir give three 


anthems, with two organ solos by Mr. Hands, 
and two vocal solos by local artistes. These 
services are much appreciated, and large audi- 
ences are safely to be depended upon. 

The choir are looking forward to work in 
connection with the new Wesleyan Hymnal 
which is to be adopted. If the choir and con- 
gregation sing the new tunes with as much 
evident enjoyment as we found they accorded 
to the old favourites, it will be a happy depar- 
ture. 


Evolution of the Musical Service. 


(Concluded from page 122.) 


TUNES. 

#0 speak now of the tune books. “The 
Union Tune Book,” and Rev. J. J. 
Waite’s “ Hallelujah,” were in use, 
in addition to some manuscript 
tunes, which were added to as occa- 
sion offered. At that time of 
day we had no such convenient and complete 
hymnal as we have at present, where hymn 
and tune are printed together. But the hymn 
being selected by the minister it was the organist’s 
duty to find out a tune of the correct metre in one 
or other of the tune books, taking care (in the 
sometimes limited time available before service 
began), it was one sufficiently well known by the 
congregation, and as suitable to the sentiment of 
the hymn as might be. 

Then, when the singers stood up to sing, they had 
to hold hymn-book in one hand and tune-book in 
the other with what comfort they could. It may 
seem a simple matter, this choice of tunes. “C.M.” 
“Look up a C.M. tune.” But some tunes are so 
lively, some are grave, some tunes are in the major, 
others in a minor key; and the hymns, too, vary in 
style and sentiment. Indeed the verses of some 
hymns require different modes of expression. Soa 
hasty choice of tunes did not always lead to satis- 
factory results in the minds of those who cared for 
‘congruity and fitness in such matters. Besides, in- 
‘dividual members of the congregation had their 
fancies; and sometimes were not sparing in their 
criticisms, if the particular tune did not suit their 
ears. 

“ What did you have that tune for?” said a friend 
to me one Sunday morning, at the close of the ser- 
vice ; “ Nobody could join in. It couldn’t have been 
worse one if you had made it yourself!” Whether 
there was any hidden compliment in the last remark, 
or the reverse, I was never able to determine; so I 
kept the rebuke to myself, and said nothing. 

Knowing in time some of these antipathies I was 
often influenced in the choice of tunes by the pre- 
sence or absence of these friends. In later times I 
took the precaution, for convenience, to mark in my 
hymn-book the numbers of such tunes as I found to 
be suitable and appropriate to particular hymns. 





CHANTS. 

There were among the music books in the gallery, 
when I came, a number of copies of the chant sec- 
tion of the “ Congregational Psalmist,” compiled by 
the Rev. Henry Allon, of Union Chapel, Islington, 
who did so much efor congregational singing in 
London and elsewhere. These books were not in 
use (although they had been procured for the pur- 
pose of introducing the chanting of the Psalms), as 
certain influential members of the church and con- 
gregation were not in agreement with that design. 

I remember being told that after they had ob- 
tained the books the choir were one evening as- 
sembled and practising a chant, when the door of 
the singing gallery opened, and the face of Mr. 
—— appeared; with a look of warning and depre- 
cation he sadly shook his fist at them, and then fled 
out of hearing of the unwelcome strains! So the 
attempt to introduce the chanting of the Psalms at 
that time was given up. I see by my records that 
on Sunday morning, January 17th, 1864, we com- 
menced the service with a chant from these books. 
That was innovation number one; but what the 
occasion was which led to it I don’t remember. A 
fortnight later we sang a “ Sanctus” from the book ; 
and on the Sunday-school anniversary in February 
we began the service by chanting the 1ooth Psalm ; 
but no attempt was made to repeat the experiment 
for a long time afterwards. 

Although we felt the inconvenience of having two 
or three tune-books in use, to say nothing of the 
poor musical quality of many of the tunes, it was not 
till March 27th, 1870, that we adopted one tune-book. 
This was a new edition of Waite’s “ Hallelujah,” 
with an appendix; but I insisted on having music 
paper bound up at the end of the book, in which to 
copy new tunes, and some old favourites which were 
not in the book. 

On January 20th, 1878, the “Congregational 
Psalmist ” (Dr. Allon’s) tune-book was adopted, as 
containing a larger selection of tunes, and, in par- 
ticular, some metres to fit hymns in the “ Supple- 
ment” to our hymn-book, which were not provided 
in Waite’s book. 

Then, on March 7th, 1880, we actually put into 
use the chant-books which had been in stock for 
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sixteen or seventeen years, and from that time a 
chanted Psalm became a regular item of our ser- 
vice, 

ANTHEMS. 

In further illustration of the.tentative and gradual 
manner in which changes were made; the little 
anthem books I have referred to were brought into 
use February, 1873; but the anthem was sung at 
the commencement of the service, and so in no way 
interfered with the regular routine of the ordinary 
programme as it had previously existed, and this 
arrangement continued without change for four 
years, till 1877, when a transposition was made, and 
the hymn again headed the list, the anthem coming 
in the second place (where now our chant is usually 
taken). It was not until August 8th, 1880, that 
our order of service fell into the arrangement which 
practically continues at the present time. 


Music AT THE SUNDAY-SCHOOL ANNIVERSARY. 

Now let us trace the evolution of our 
present programme at the Sunday-school anni- 
versary. At that time the organ was in the 
end gallery ; the side galleries were practically filled 
with the children, the girls in the north, and the 
boys occupying the south gallery every Sunday 
morning. On the anniversaries, when the children 
sang their hymns, this arrangement answered very 
well, as the organ was between the two choirs of 
children, and equidistant from each. Also, the 
singers occupying the front seat of the singing gal- 
lery were in a good position to help the children in 
their singing, and ensure a good start or lead. But 
the children’s contribution to the singing on that 
day was very modest—one hymn in the morning and 
one in the evening being all they were called upon 
to sing. It was not till 1870 that an extra hymn 
at each service was introduced, making four tunes 
to be learnt for the occasion. Then, in 1873, a 
dismissal hymn was added, and this arrangement 
has prevailed ever since. At the 1874 anniversary 
the children sang four times in each service. In 
addition to their regular two hymns and the dis- 
missal, they sang also during the collections, But 
this was not done again. 


THE ORGANIT, 

Perhaps you would like a few words as to the 
organist’s duty forty years ago. The practice was 
for a voluntary to be played at the commencement 
of the service, but no concluding voluntary (or post- 
lude) was played by my predecessor. On the occa- 
sion of a collection (which was not at every service) 
he pl..,.d as is now usual. 

But there was one custom, that of playing an 
i.terlude before the singing of the last verse of each 
hymn, the effect of which I confess I did not like. 
While I could have appreciated the consistency of 
having a short musical phrase between each verse, 
as is very usual between the verses of a song, I 
did not see any propriety in, or necessity for keep- 
ing the congregation waiting for some time, en- 
tirely dependent on the whim of the organist, before 
they could be allowed to sing the concluding verse 
of the hymn and sit down. Besides which, from a 


musical point of view, unless the organist was some- 
what of a genius, and possessed the faculty of 
extemporaneous composition, so as to be able to 
produce a musical phrase which should be quite 
appropriate in style and expression, and pleasing 
to the ear, as well as correct in key, time, and 
rhythm to the tune of the hymn, the thing was 
likely to be unsatisfactory to any musical listener. 
I therefore determined that I would not subject any 
listener to the dissatisfaction if I could help it, so 
this little part of the organist’s work was discon- 
tinued when my predecessor left. I never heard 
but one reason in favour of the practice, which 
was that it served to call the minister’s attention 
to the fact that the hymn was drawing to a close, 
so that he might be warned to be ready to go on 
with the next portion of the service. I fancy now-a- 
days we expect the minister to take interest enough 
in the singing to know for himself when the con- 
gregation have come to the final verse! Perhaps 
it may be of interest, with reference to this prac- 
tice, to say that it was no doubt a survival from 
the time the “interlude” was used, not merely be- 
tween the verses, but between every line of the old 
German chorales. Singers will remember examples 
of this in the chorale in Mendelssohn’s “ St. Paul,” 
and elsewhere, where the orchestra plays a connect- 
ing strain between each line. I have, in an old 
organ instruction book, translated from the Ger- 
man, some directions to the organist on this par- 
ticular point, directing him to be careful as to his 
harmony and modulations, and to be sure to “end 
on the: note on which the congregation have to 
commence the next line.” 

There was, as I have said, no concluding volun- 
tary, and it was only by degrees, and occasionally 
that I played at the end of the service. I was some- 
times asked why I had omitted to play a dismission, 
and so eventually it -became the rule instead of the 
exception. 

THE ORGAN. 

I could occupy a considerable time in telling you 
of the organ, how it gradually got out of repair, 
and of the long correspondence and trouble I had in 
an endeavour to get it’ rebuilt, and brought more 
nearly up to date, all of which fell through, and 
eventually it was deemed wiser to undertake the 
scheme of a new organ with improved mechanism, 
and also to adopt the more modern arrangement of 
placing it at the other end of the chapel, near the 
pulpit. 

The old organ had got gradually into a state of 
disrepair. The mechanism of organs was more 
cumbrous and liable to get out of order than is 
the case with modern instruments. It was no un- 
common thing for some disconcerting mishap to 
take place in the middle of the service ; some little 
pipe continuing to squeak as long as there was any 
wind in the bellows, and refusing to be quiet. Or per- 
haps the tracker of one of the large bass notes: 
would stick, and then a fine sonorous note would 
continue holding on long after the conclusion of the 
hymn, and I had to creep from my seat, and if it 
happened to be a front pipe get rid of the trouble 











ee a nore eaagetd 

















1 a © 
‘ ) (CTESTWAL ANTHENS N°37\) 











Gab) — 




















| 





WITH EASY VARIED HARMONIES 


ARRANGED BY 


ARTHUR BERRIDGE. 


_ _ 





Copyright. Price 2? 


“ANDY 
‘ 


LONDON, 


“MUSICAL JOURNAL’ OFFICE 
29, Paternoster Row,E.C. 














READ ACROSS THE FOLIO. 


THE STRAIN UPRAISE. 


1. The strain upraise of joy! 


and praise, Alle.” 
2. And the choirs- that 4 


3. They in the rest-of para-disewhodwell The blessed ones with} cho-rus swell, 


“as « 


well on high 


Troyte’s Chant with varied organ 
a arranged by 


rthur Berridge. 
To theglory of their King 


shall the ransomed 
Shall re. echo — 


peo.ple sing 
thro’ the sky, 


» 



































































































































































































































c At joy- the 
& = ! + Léa? _ f 
6 (tot St ——_ 3 — 3 —s- Ter —er 
x Je V.1 Gito o en Dia P | I -. 4 
| D V. 283 Hon > Dia, Dulc&4ft flap. a a gd g 
8 -_#— ITT ol 1seT fr 
| 5 —— —— 
| ” | = 
P 4 Voices in Unison. , 
” aman lee ih t ee 4 +1rrstt 1 am 
£ iim? AS + is <>- + } + a e aw 
LAAs? J 
. The planets, glittering . The shining constella- ; 
on-their heav’nly way jie join and say 
h-4 ie , 
: (Get at =: 
Full Swell. - icin 
| y Non g at Nett , 22 
© 4—TCoet 17) HOH 
a. t if a * =a i 
) REINER ‘al 
' rr" Harmony. . , | s 
f = TreIt t Ee +r } a ‘ 
| es Le OO eH 
| BP Ye clouds that nreinai ; 3 ; S Ye thunders, echoing loud FP 
sweep, ye winds-on f Pit-ions light ang deep, ye lightnings, — ly bright, 
Nou ? a — a) 
TLARil ye a Samia OG Bi | y- fot 
Soe eee f= SS 
ss 
“ 
(pa Het 1 
iay e) TTT oOo 
Swell Dia. G! to open Dia. 
tee i Qo fF © Nei —_ 
eo} Ha f — ty TxuT f o 
™ 
m | } 
pestee = 











. Ye floods and ocean ) 
billows, ye storms-and { 
1aall 












Ye days of ne 


beauty, hoar- frost-and 






























































Woot a <2 Qo Pern 2 
i ie Ane tf a> t LER IL + te <_ 
| = : ———— 
i 
fh Q 

; Sf 2404+ a ty 

| Cy. HO —— —8— — T 

) °G! sta Dia: Dulc &4 ft flute. 

) ot aan Neri = 2 

[= a = ‘eee 

















ee 
ie 
ye 


e 























Wy WL 


< 


nt, 


Ww 


a 


+ 


t 


> 
+ 


+ 



























































































































































































































































a — t t 
i + _ fet — ° —tt 
aS. . wt. 6 les . oi Al- - o. ee 3 ie 
| 
HOt a 8 1 
TOW ay HEY tT r 
r rey 
i Nett 
ret _— ——3s Le) uo 
f2- af as ia OS Bil o <> 
T T <> 
q ij — 
| 
-s— - : f 
-——TsIr . 7 HEH 
Pp cres. ' 
In sweet-—con-_sent u ~. nite Your Al. -le. . lu. .« ia! 
\ 
PR . d 2 2. te a | an " 
{ = + =: Tia vit = 2 I 
-—H+Or = S Tau Le) =. = 
pay = +e 8 = i} 
Swell Dia. cres. 
,__Iieary it 7 2 ie) uou a 
— L ©) Lim All > Le) 
— HOt f mine st o- 
| cres. 
H mF I ia 
+ pra +—trevtt mS ry oo “| 
Ye groves that wave a: al ee 
i, 2Pting,and glorious for. pHs sing Al . lew - -lu- .« ia! 
rs aH ee d < o Net +. a 
: is —™ : | : 
4 ; ee + I 










































































a 





Sopranos and Altoa. 





READ ACROSS —— 










































































































































































































































































‘Xs i 
liga li t / + +- Tati t fi 
tH TT ee vl = a eecindion =| 
Ap T hb T I t 
e) First let the birds with) Exalt their great Cre. 
“ie 
praise, and sa’ 
painted — { ypag any, - ators - hp — y- - = 
4 HOU f f- Qa LGBil PP» 
— e 
7 
e Solo 4!! flute. . 
Swell. 
Net eo 
tell : oA = Nett $ 2 
Lay ft TTAY If 2. = 
ae ~~ cy TKsIT = ° 
PedhHett - + q 
Tenors & Basses. 4 acne 
LoL © ret! a es 
Lad ee ie] i ; EE } 
(Cae == | ———| 
ant I l tL 
a 
8. Then let the beasts of eis Join in creations hymn aie ta ca 
earth-with a and y & 
faked | \ | 
w’ Md | 
efor s 2-80 HOt 
Gt to open Dia 
Omiest, 
AM od — + [@} ry 
a hal ° ji Welt 
Tenors & Basses. 
— “ieee 
— Q > N-ei P_ 2a 
AVE. d ae | 1) T As T ~~ = 
\7: 4 it nf at we if 1 . 
4 he | = ae L i 
* I I is 
go! Here let the mountains 1 1 ia! 
thunder forth- so. f-7°F- - ous S- - R 2 ee 
y% } — 
Atti ei 1txwir (-—-t > * 
5 —— HIE : 3 3 
¢ 3-8 — Fen 
a. | [7] [7] Q Uc 
on — — ——t 
Ta L i 
ia % Bil T I 
i z | 
Tenors & Basses ail _ 
o:s— Hou —_ f2 9 Le) T w CI fa. o- 
——— + SS || 
“a. IL LT y 6 
mi 
10. Thou jubilant abyss-of 0- cean, cry Al. .« ee. « me te - 
Lhe | 
, ime Bit 
<<>> ns 
© nga = —_ +--+ 
Gt to open Dia. 
1° vuoOU 2 i) Q HOH. 
Ci — ro Lal MAJ pice 
ee A 5. ee } ir<yit 




















mo 


ae Nene ree 


Lia Fil 


wa 








ligeis 
Li DE 
vo. wt 


Linas 

















[es 





iS Fil 





ii =<. ii 
+t tT 
St cols 





“"Senssieed 


oe 


ITxNir 





— tT err 


a> 























non 
ii oes 
_¥F SF TF 
Pim OG mie 





















































Or 





Lt oe ha 


Tr otr 














ADI 








Sopranos & Altos. 


ana 
os 
' 
' 
4; 3 
Seen F 
omg 
& 
‘ 
- ' 
4} | 
b 
rT 


LL 
ll 
i 
a 
\ cho. . rus 

















i+) 
PS 
qs 
5 & 
o & 
an 
3 
ae 











bt aw le 
Li AD 


ia 3 if 




















—— 








Sopranos & Altos. 


HE> ir 


JiGbil 
x 





A. 
































Ft Tt‘<i<ié‘éaRA 











cal 
Wl 
‘ 
ui 2g 
n 
3 
=> ® 
r= 
PTT Kan, 
j 
Sa 
3 5| 
© 3 
Oo 
sc 
° 
S 
© 
ww 
& ! 
= b — -—nd 
- 0| 
o b a mg 
~ 
A) 
‘ 
4 
= | en eniawereee | 














































































































































































































































































































Voices and Organ, READ ACROSS __ 
pe Harmony. 
ta 
Ae << 
al w~JiT bt. Sige ii 
” my A me 
ll. ,Fo God,who all-cre .| a-tion made, |The frequent hymn- be 
Gito open Diap. ~ a 
NOl d mi - crs » Iw 
-@ TIG9TT i LA © AE] 
a= + -p- a> Li agil 
18) Tala is Qo eet. 
: lis is e strain, the ; 
eternal strain,the peer margany borne, + =e 
Full Unison. 
* S T + T onan secs 
eee ee eee a | 
Ee, meee “a 
13. Wherefore we sing, both f 
ee. ae . . tes 
heart and voice-a{ ~ + 4 le in “i — 
fA #uou i. Q 
x is 2 ILG Rit 
+——+t : t 
i 
e) Stopt Dia & 4 ft flute. 3 
Swell. oe % 2@ Nell ' 
: Ii g — et oe 4G 2 
e ! — vr ae 
ee et 
Full Unison. 
mi t T pags 
a Ter ae { 
at : = = 
14. Now from all men— be out-poured Alle-lu. . . -ia to the Lord, 
se | | 
—— 4-44 }-——_-_—_ —— Icywit 
a 1, P=4 Te? er 
e HE ial Lie ai) 
Gt to open Dia. 
— __ LLOvth ie} Uc 
| (a: * ao 7 SS tt cd — 
HOH = rex = ~* 
| 
a i T . — 
Tat T T—Itcwir aw 
fy H8tt te 9. Gea 2a] 
edt | yi — al 
15.Praise be done-to the Three in One, a 6 + ee » Ee ee 


Nol 











— 


‘YY. ‘ve 
ia PORES BS! 
ON il 
~ J it. 
Se I 





_<e! 
















































































saire Ss x thy 
Lights 4%. 
1 Lie Aas —+- 1) Renal 
e 
Full organ. 
Wott o 1-1 
: 34h t= Lei 
1 a me Se 4% Jia sit 
Ot =— 








= 

















































































































































fat. o « ss . ee oo eo... AR. Oe 
NOt > d Q Ni co ~ 
ii a as _t> 
- + 1:8 Bin ~. —— 
This is the song,the heawnl ef 
songthat Christ—the King ap- proves > - - Bes > ms ~ wl 
Sopranos and Altos. 
tet +—- 4 2 i: TL SRii + ty =] 
eae 7 I = oS —H 
Pand children’s voices ’ k i , ae 
echo, answer mak. -ing, Al. - -le.~- -lu- - ia! 
HO4 p_PF_2 ee a2 
ae —H} 
P ' 
Hes $49 |1o 2 8 
eee eevee —e = ———— 
-— —— = u 
' Oo ii 
Tr } & os a" 4 rest eae . mt > 








With Alle.la-ia 


e@v- -er . more 





The Son and Spirit — we 








































































































ae 2 Toxxlt—— 
ret 3 ne SSS 
H-O++ Tai ret 
TL Gwin <> © <> 
——- —_— 
P — be =e 
Het = | t 
oe T 
TIEKtt ess qe Sirol 
TT <r tr 
Al . @ 6S “a Eke “soe Al. - oe es. @ 8 ia! A. . men, 
Hei P| d 2 ent 2 en 
} — Le) T T a T Uy 
t = = big a Bil + <> Lavi t 






























































































eae taponarenall 


cca 








KeSTIgy > 


2 SE 1904 
ears? 























SEPT., 1904. | 


The Wonconformist Musical Journal. 





137 





by lifting it from its connection, or stuffing my 
pocket handkerchief into its mouth, or a cork in 
its wind-pipe, and so stopping its voice till the next 
visit of the organ tuner. Sometimes it was a diffi- 
culty of another kind, and I had to get a ladder at 
the close of the service, and climb up to the Swell 
organ, situated above the Great, to put matters 
right. 

Our present organ was erected in December, 1878. 
The removal of the choir and organ to the pulpit 
end of the building was only agreed to after long 
discussion and much opposition on the part of a 
few friends. That it is the correct arrangement to 
have the music which leads the congregational 
worship, in front of the people instead of at their 
back, there is no doubt; and the result in our case 
has been remarkably successful in improving the 
congregational singing. 

In the early days I remember remarking that I 
had never known a Nonconformist congregation 
which sang so little, so feebly, as did the Southgate 
congregation. And that it really was very tame 
and listless in this respect was confirmed to me 
by friends in the congregation, who told me they 
were afraid to sing, for if they made sound enough 
to be heard, the folks in-the neighbouring pews 
would look round in surprise. In that respect we 
have decidedly improved, for the congregation can, 
and do, now sing quite heartily. 

I should like to have referred to the personnel of 
the choir during the past, but I kept no record of 


the names in my early days, and memory does not 
serve me as to the dates when many whom I remem- 
ber as regular attendants joined or left. But I 
must say a word of praise as to our choir now. We 
have, happily, a voluntary choir, which, though not 
large in numbers,* is thoroughly efficient, very 
loyal, and devoted to their important work. They 
are commendably regular in attendance at the ser- 
vices and on practice nights, and, I am glad to say, 
the majority are church members ; several are Sun- 
day school teachers, and active in other good works. 
We meet in the choir vestry on Sundays, which 
enables me to shake hands with them before ser- 
vice, and also has the advantage of ensuring punc- 
tuality, as they then enter church together, instead of 
straggling into their seats one after another in the 
bad, old-fashioned way. I ought before closing to 
acknowledge the cordial and friendly relations exist- 
ing between us. I have never had any difficulty or 
friction with them; they never resent anything I 
say or do; and while there are several who can 
effectively render a solo when I desire it, there 1s 
never any jealousy in consequence of my asking 
one member rather than another. There is no or- 
ganist or choirmaster anywhere who has a more 
devoted and willing band of helpers, and I am sure 
there is no church where the ties of mutual respect 
and affection are stronger and deeper than those 
which exist between myself and the members of the 
choir at Southgate Congregational Church, 
Gloucester. 


Che NeW Methodist XHymn- Book. 


OPINIONS BY SOME WESLEYAN ORGANISTS AND CHOIRMASTERS. 


= N the whole I am very pleased indeed 
with the new Hymnal. For some 
time past at our church we have had 
no less than three tune books in use 
in addition to a MS. collection, also 
a special book with canticles and a 
few hymns not in the old book. Now we find the 
new book contains practically all the tunes we have 
been using, also the canticles with a good supply 
of chants, and the advantage of this is very great, 
not only to the choir but congregation also. There 
are, I believe, about 300 of the old tunes missing 
from the new book, but for my part very few that I 
am sorry are left out, and those few will no doubt 
soon be included in our MS. collection. I note 
about twenty tunes common to both books have been 
altered (mostly lowered) in pitch, which will prove 
a great advantage, especially to many of our smaller 
and country causes, where the organists venture not 
on transposing. The congregations will be able te 
grip these tunes better, and improved singing result. 
There are many very fine new tunes included which 
will become very popular, I believe, but am afraid 
it will be a long time before we take to the plainsong 
melodies; however, they are few and there are 
alternatives to each. 








I must confess, we do not like the new harmonies 
to some of the old tunes, and in a few cases, where 
the melody has been altered somewhat, I expect we 
shall experience some trouble at first, at any rate. 
Absolute mistakes should, of course, be corrected ; 
but I think, on the whole, tunes we have been sing- 
ing for thirty years past had better have been left 
as they were. However, the whole get-up—printing, 
arrangement, and indexing—is such a vast improve- 
ment on the old book, that we are inclined to over- 
look the faults, and set about learning and teaching 
our people the new tunes and arrangements, trusting 
in so doing to see the interest of our choirs greatly 
increase during this coming winter. 

W. J. BALDWIN, 


Organist, Wesleyan Church, Tonbridge. 





The new “Methodist Hymn Book” is a wel- 
come change from that to which one has be- 
come accustomed for the past twenty-five years, 
and will, I anticipate, become a general favourite 
amongst choirs and congregations. It is diffi- 
cult to give one’s impressions of the new 
book without making a comparison with the 
old, but one must congratulate the Committee on 
the form in which the book appears. The division 
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of the hymns into more complete sections is a de- 
cided improvement, and the inclusion of many well- 
known hymns quite new to Methodist worship, such 
as Nos. 19, 127, 455, 620, 644, 645, 836, 876, 927, 
etc., etc., all favourite hymns to lovers of praise 
worship, is a distinct gain, and will add consider- 
ably to the interest of our services. For the first 
time we have a wide selection of Festival, National 
and Young People’s hymns, which has been a long- 
felt want. What of the tunes? Here again com- 
parison must be made. Many changes have taken 
place in the setting of tunes to hymns, to the advan- 
tage of the new book. I have felt for a long while 
the difficulty of singing the tunes set to hymns, as 
in many cases the “rhythm ” of the latter has been 
altogether spoilt by the “time” of the former; but 
now this has been avoided in a marked degree, and 
the choirmaster will be saved many anxious mo- 
ments. The “arrangement” of many of the old 
tunes has been altered, and will for a time appear 
‘strange and be somewhat difficult for a congregation 
to master; but by a judicious introduction of, say, 
one or two of these into a service, it will not be long 
before they become quite familiar. Many of the 
new tunes will soon become favourites, such as Nos. 
22, 71, 152, 370, 407 (2nd), 447, 609, 645, 807, 882 
and others. A useful “Appendix” is added, in 
which will be found some of the “old-fashioned ” 
ones, as well as some that did excellent service in 
the old book, and which, although on the “ super- 
numerary” list, will still be brought into active 
‘service on occasions. Generally, the new volume is 
a splendid acquisition to the praise worship of our 
‘services, and—however great the ties of the old book 
—will be found to reach a higher level both in 
hymns and tunes. 


CuHaAs. E. BLACKBOURN, 
Choirmaster, Wesleyan Church, Tottenham. 





Not having yet used our new Tune Book, I am 
hardly so competent to give an opinion as many of 
my brother organists who have had the pleasure to 
which I am looking forward. Briefly speaking, 
however, my opinion is that we have a fine book, 
one that we should be proud of after what we have 
had to be content (or otherwise) with in the past. I 
am pleased to find many “old friends” from other 
hymnals, and am more pleased not to find too many. 
We have, as we ought to have, a distinctive book. 
Naturally, it will not please everybody—that would 
be impossible. Surely, however, there has been 
enough adverse criticism. I think that one need 
not trouble too much at finding that in some cases 
the fitting of tune to hymn does not accord with 
one’s own feeling of fitness. Methodists have been 
too used to that, and we know the remedy—use 
another tune. Neither need we trouble too much 
about the differences of harmony, melody, or 
rhythm in certain tunes. There will be incon- 
venience in some cases for some time, but time will 
get over the difficulty. Let us not forget that the 
book is not for the present only, but for futurity. 
In some cases these differences will be welcomed, 


having been already anticipated, so to speak. I am 
pleased with the Canticles. If only the choirs and 
singers in the congregations will now study these 
intelligently, according to the book, we shall per- 
haps have decent chanting in our Methodist 
churches. I am very pleased also with the Appendix 
of old tunes. This will prove very handy, as many 
of these old tunes will live long in the minds and 
hearts of Methodists, and are always appreciated. 


S. L. COVENEY, F.E.C.0., 


Organist and Choirmaster, St. John’s 
Wesleyan Church, Llandudno. 





Before considering the new book, we should 
agree as to what constitutes our conception of 
a good hymn tune. On one side we have those 
who make catchy melody and marked rhythm 
the most important feature—the American 
school who flooded the churches, and especi- 
ally Nonconformity, some twenty-five years ago 
with musical irreverence. On the other side we 
find the Archaologist, whose ideal is Gregorian 
plainsong—movement minus melody or rhythm. 
The middle course in this, as in most matters, surely 
is the true one; and an ideal hymn tune may be 
defined as one which possesses broad, melodic out- 
line and stately rhythm, supported by rich harmony 
(not too chromatic), and which shows reverent sym- 
pathetic appreciation of the words, while avoiding 
all sickly sentiment. These were the views of the 
great English Church composers of the past, from 
Tallis to Samuel Wesley ; and upon these lines has 
Sir Frederick Bridge edited the present work—with 
the result that the new Wesleyan Hymn Book marks 
the highest that has yet been achieved in the form 
of art. : 

Although many very beautiful new tunes have 
been written specially for this work, it is a mistake 
to think that the explorer of it will be a stranger in 
a strange land. On the contrary, it would appear 
that every collection of repute has been ransacked 
and made to yield its gems ; it is not too much to say 
that nearly every hymn and tune we have loved 
since our childhood finds its place in the new book. 
In no case have a hymn and tune, wedded by long 
association, been divorced to gratify a new com- 
poser. All the rich heritage of Sullivan, Stainer, 
Dykes and Barnby has been laid in contribution. 
Some beautiful tunes from the “Crucifixion” are 
there; the editor’s “Crossing the Bar” is allowed 
to appear; indeed, among such a wealth of master- 
pieces it is invidious to mention any in detail. 

Great care has been taken to bring the melodies 
within the average vocal compass, and many tunes 
which organists have hitherto had to transpose for 
the congregation, now are printed a tone or semi- 
tone lower—e.g., the well-known “Ten thousand 
times ten thousand.” In one case the pitch is 
raised—* Christchurch,” key of D, avoiding the low 
treble in the last line. 

The inclusion of nearly thirty children’s hymns is 
a great feature (strangely enough, there were none 
in the old book). It would be well that one of these 
should be sung every Sunday; few things are more 
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remarkable than the effect of a child’s hymn on 
‘grown-up folk. 

Bound with the Hymns are the Canticles, pointed 
and set to suitable chants, also the Responses to the 
‘Commandments. Thus the choristers need no other 
book save in those churches where services and 
anthems are in use. There are four indices—Tunes, 
Metres, First Lines, and Composers (a new feature). 
‘Organists will not need to use these greatly, as in no 
case need the set tune be changed. 

The Appendix with traditional tunes well repays 
study: though barbaric and even ludicrous to Lon- 
don congregations, many of these are exceedingly 
popular in certain provincial districts. That they 
have been collected, carefully edited and printed, 
shows the broad spirit in which this great work has 
‘been undertaken. 


JOHN CURRAN, F.R.C.O., 
Organist, Wesleyan Church, Putney. 





Now that the excitement attending the publica- 
tion of the new Methodist Tune Book has some- 
what subsided, we are, perhaps, better able to 
give an impartial judgment on the new book, 
after a deliberate perusal of its pages. I 
say “perhaps” advisedly, because I really be- 
lieve we shall not fully appreciate any beauty 
there may be in the revised forms of many 
tunes until they have been in general use for a very 
considerable time. It will therefore be advisable to 
guard against forming a hasty opinion, and giving 
final judgment upon the merits or otherwise of the 
various alterations. To me the re-harmonisation of 
many old and well-known tunes is quite acceptable, 
but there are a few cases which bear evidences of a 
too drastic revision. Nos. 102, 374 and 644 (2nd) 
just come to my mind as examples. 

Now, my humble opinion is that these simple 
diatonic tunes suffer very much by the introduction 
of chromatic harmonies. Does not the too frequent 
‘succession of different chord roots produce a feeling 
of unrest, and the chromatic harmonies a suggestion 
of artificiality? But let us turn for a moment and 
see what a wealth of new compositions have been 
introduced. I do not refer only to those which have 
been composed specially for the new book, but those 
standard tunes by such prolific writers as Sullivan, 
Barnby, Stainer, Smart and Dykes, very few of 
which were in the old book. By the introduction 
of these I think we are more than compensated for 
all the disadvantages of the rearrangements. Sir 
F. Bridge has produced a very successful setting to 
the words, “The foe behind, the deep before,” as 
has also Sir H. Parry to Wesley’s hymn, “In age 
and feebleness extreme.” Mr. F. James and Mr. 
Josiah Booth contribute tunes of sterling worth and 
“originality ; while No. 881, which bears the name of 
Mr. Chas. Darnton, is a graceful melody, such as 
might have been penned by the late Henry Smart. 
I would, however, have liked to see a greater num- 
ber of our Nonconformist writers amongst the con- 
tributors. The children’s section is an immense 
gain, as is also the inclusion of the Canticles. 


The Appendix completes a book wherein all tastes 
may be satisfied, and of which Methodists may well 


be proud. 
J. A. MEALE, F.R.C.O., 


Organist, Wesleyan Church, Selby. 





That the new Tune Book would be an improve- 
ment on the old one was a foregone conclusion from 
its inception, since it could hardly have been 
worse; but to what extent the weaknesses of 
the old book would disappear was matter for 
conjecture and anxiety to many Methodist 
musicians. With the announcement of Sir 
Frederick Bridge’s name as editor, however, 
anxiety gave place to high hope, and it was 
felt that if he were only allowed a free hand, a book 
would be compiled at last, worthy of the “People 
called Methodists.” And we have not been disap- 
pointed. The new book is one of which we may 
well be proud, including as it does not only the best 
of the old tunes, but also so many tunes, both 
ancient and modern, already well known, but which 
we have not hitherto had, but for which we have 
long hungered. Criticism here is uncalled for, 
except with regard to a few of the old familiar tunes 
which have been re-harmonised. These in some 
instances seem to go but stiffly in their new har- 
monic dress, and it is rather a pity that where the 
charm of a tune lay in its simplicity, it should have 
been decked out in an incongruous chromatic guise. 

Of the absolutely new tunes specially written for 
the book one can hardly speak with much con- 
fidence. Except in one or two instances, they seem 
to be rather of the manufactured order, and to smell 
of the harmony class. Time alone will show if 
these tunes will live, but of the majority I am in- 
clined to think they will not. 

A section of the book that I think of great value 
is that containing the Canticles pointed for chant- 
ing. The excellent system of the Cathedral Para- 
graph Psalter, the use of which the Committee have 
been fortunate enough to get, should do much to 
improve the chanting in our churches. It is, in my 
opinion, by far the best for all practical purposes, 
and its inclusion in the chant section of the new 
book is matter for great congratulation. 

One is thankful also for the excellent way in which 
the book is printed and got up, and especially for 
the adoption of the breve as the standard of the bar 
—a great improvement. 

Taking the book as a whole, one cannot but feel 
how greatly its good points outweigh its weaknesses : 
it comes, indeed, as a boon to those of us in charge 
of the music of the Church, and we may of a truth 
thank God for it, and take courage. 

WESLEY HAMMET, A.R.C.O., 
Organist and Choirmaster of the Wesleyan Church, 
High Street, Clapham, S.W. 





The Wesleyan Methodists have at last a tune- 
book of which they may well be proud, and one 
that will prove of intense interest to our choirs, and 
also greatly enrich the ‘sefvice of praise. On the 
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whole, I consider it the best book of tunes as yet 
published. Speaking generally, the tunes selected 
are admirably adapted to the hymns. What an 
improvement on the old book! Refer to some of 
Wesley’s D.S.M. hymns, Nos. 503, 346, 208, 433, 
435, 677, 439, 499, and 447, for instnace, and it must 
be apparent at once. 

The alteration of the melodyor rhythm in so many 
of the old tunes (something like forty in. number) 
will cause much confusion, and give organists some 
uncomfortable times. We have now at our disposal 
the many standard tunes by Dykes, Barnby, Sulli- 
van, Stainer, and other composers too numerous to 
mention. Also to the editor we are indebted for 
some beautiful tunes new to Nonconformity, and to 
his daughter for an exquisite setting of “ Break 
Thou the bread of life” (263). Many excellent new 
tunes have been written for the collection, among 
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which I would mention those composed by Sir W. 
Parratt (456), Sir Villiers Stanford (490), Sir G. C. 
Martin (22), Sir A. C. Mackenzie (323, 8), Sir Hubert 
Parry (821), Drs. Keeton (447), G. J. Bennett (432), 
M. J. Monk (434), A. L. Peace (675), Messrs. W. G. 
Alcock (190), J. Clulely (739), C. T. Dale (484), B. 
J. Dale (250, 735), F. James (453, 865), W. G. Ross 
(704), W. Sanderson (205), L. Meadows White (731), 
Rev. F. L. Wiseman (520), W. Moore (638), etc. 
Messrs. F. J. Allen (774), R. F. Dale (497), R. S. 
Newman (264, 307, 607), W. S. Hoyte (566), also 
contribute some tuneful melodies. 

Such a wealth of hymns and tunes must’ prove to 
be a great blessing to the Church, and a powerful 


addition to our services. 
GEO. ROSE, 


Hon. Organist, Wesleyan Church, 
St. Albans. 


Sir Edward Elgar and Conduciors. 


IR EDWARD ELGAR attended the 
| annual meeting of conductors of 
choirs and orchestras connected 
with the Morecambe Musical Festi- 
val, and in the course of his address 

"~~ Yeferred to his: practical acquaint- 
ance with the various forms of musical work. Con- 
sidering that he had started life as second violin 
player in an amateur orchestra, he did not see why 
he should be supposed to look down on such 
orchestras. He conducted one for many years. If 
one’s judgment was worth anything one must have 
been brought up in the things one was judging. He 
had taught an amateur choir—very badly, ‘he ad- 
mitted ; they sang very well, but that was in spite of 
him. (Laughter.) About the demeanour of a con- 
ductor before the audience and the choir he had a 
word to say. It seemed to him there was room, he 
would not say for improvement, but for alteration— 
(laughter)—in a great many cases. Take the 
greatest conductor in England, Dr. Richter. Dr. 
Richter conducted an orchestra of artists, and con- 
sequently he had only to give them a lead, explain 
a piece to them, and they followed him, and you 
saw in his case absolute dignity in gesticulation, 
no exuberance of gesture, or anything of that sort. 
That was what conductors should aim at—the abso- 
lute purity of a rendering without any (he would use 
the word) humbug. In playing in an orchestra or 
singing in a choir you soon foynd your level, but as 
a conductor was allowed to do pretty much as he 
liked, and some people seemed to think the more he 
jumped about and exerted himself the more the 
public were impressed. (Hear, hear.) There was 
no school for conducting. It was a thing that could 
not be taught, but the man who arrived at the 
greatest result with the simplest methods must be 
the artist. He had known instances where the 
simpler the music was, the wilder the conductor be- 
came. He could not see the relation between the 
two. Of course, in judging, the judges went only 
by what they heard; they did not see the singers 








and conductors, and judged simply by the result. 
But he would like to see a little more dignity and 
restraint and more usefulness in the conductor. 
There was, he knew, a great difference in choirs. 
Many of the members were not artists, and in the 
early stages of training a good deal was required to 
keep them in order, but for all that he wished that 
conductors would avoid exaggeration, and study how 
to get the best results with the least possible exer- 
tion, and make the position a little more dignified. 
(Hear, hear.) Again, the conductors in many cases 
had to deal with persons who had not much of a 
literary culture, and in that event the singer was 
apt to see only the mere surface of the words he 
used; he did not discern their meaning. Expres- 
sion made all the difference, and it was their mission 
as conductors and as educated men to bring home 
to their choirs something more than the mere fact 
that it was music they were singing; it was theirs, 
in short, as someone had said, to make romance 
into reality, and to give to their musical realities 
a great deal of romance. (Cheers.) He wished 
them to aim more and more at the cultured and 
refined in music. By persistent effort they would 
no doubt get more of that sort of expression into 
their singing to which he had referred. He wished 
his hearers to remember he was not speaking now 
from his experiences at Morecambe, for the singing 
there he had praised, and he stuck to what he had 
said; but behind the mere rendering of music it 
seemed to him tHat there was room for a great deal 


to be done. 
inseam 


HARVEST Festival Services will be held this 
month. Choirmasters needing bright and effective 
anthems for the occasion should write to the pub- 
lisher of the JOURNAL, 29, Paternoster Row, E.C., 
for specimen copies. 

The Organist’s Magazine of Voluntaries for 
September contains a Set of Variations on Monk’s 
tune “Eventide,” by Ernest H. Smith, F.R.C.O., 
which will prove a very favourite voluntary to both 
player and listeners. 
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Signor Randegger on €nglish Singing. 


}+IGNOR RANDEGGER on August 4th 
celebrated the fiftieth anniversary of 
his arrival in London from Trieste, 
his native town. In reply to an 
interviewer he said :— 

" “My opinion of music in England 
during the past fifty years is that considerable pro- 
gress has been made in all branches, especially 
orchestral and instrumental. The only department 
which has not progressed so rapidly is singing, and 
this is due to the fact that singers don’t study 
sufficiently. They certainly do not study so long as 
the instrumentalists. 

“The fault with present-day singers is that they 
do not pronounce their words properly. It is not 
surprising, remembering that they are not taught 
English properly at the majority of schools, although 
they learn other languages. This should be 
rectified. 

“You cannot hear or make out what they are sing- 
ing, and the result is you go to a ballad concert to 
hear English songs sung by English vocalists, and 
you have to buy a book of the words! This is 
something which gives foreigners a good oppor- 
tunity to ridicule the English. The Welsh 





Echoes from 


are much better singers than the English, 
and the Irish and the Scotch pronounce their words 
better. 

“The English, however, have good reason to be 
proud of their composers. In the old days the 
composer was not a well educated man. To-day he 
is properly educated, is probably a University man, 
and holds a good social position. This is a remark- 
able change, and is due indirectly to the growing 
love for music among all classes. 

“The ballad remains an English product grown 
for English consumption. Any girl or young man 
can sing a ballad, because little vocal effort is re- 
quired, given a good natural voice and a little 
sentiment. But it requires a certain amount of 
mental development to interpret properly a German 
lied or a French song by Massenet or Saint-Saéns. 
You English have no poets like Heine, Uhland, or 
Goethe. The words of all your ballads are more 
or less nonsense, and the verses are written at so 
much a dozen. 

“My advice to singers is that they should 
thSroughly pronounce their words when singing, and 
that they should, when possible, sing only the 
highest class music.” 


the Churches. 


A copy of “The Chotrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


in this issue was sent by Mr. Woodbridge. 


METROPOLITAN. 


CLAPHAM JUNCTION.—Successful services were 
recently held in celebration of the third annual 
“Choir Sunday” at Providence Strict Baptist 
Chapel, Meyrick Road. Pastor R. E. Sears, editor 
of “ Life and Light,” preached excellent and helpful 
sermons, and paid tribute to the choir for their 
splendid service in sustaining the congregational 
singing. Great credit is due to the worthy organist 
and choirmaster, Mr. Ebenezer G. Marsh, for the 
great interest he takes in any work in connection 
with the musical portion of Divine worship. The 
special anthems rendered were Sullivan’s “ Hearken 
unto Me,” bass solo being well taken by Mr. Mor- 
daunt W. Keeble; “Praise ye the mighty God” 
(J. M. Chadwick), “ Thou wilt keep him in perfect 
peace” (C. L. Williams), “In God is our trust,” from 
cantata “Daniel”; “Hearken unto Me,” from can- 
tata “Light of Life”; “God shall wipe away all 
tears.” “Morning Prayer” and “ Evening Prayer,” 
from Costa’s “ Eli,” were sung very sweetly, and 
much enjoyed, by Masters Joseph Davis and 
William Potter respectively, both members of the 
choir. 

STOKE NEWINGTON.—Mr. Harold E. Darke has 
been appointed organist to the Presbyterian 
Church. 

PROVINCIAL. 

BIGGLESWADE.—On Bank Holiday, August rst, 
the very efficient choir, comprising thirty-five mem- 
bers, attending the Old Meeting, journeyed by the 


“ Special Trip” to Great Yarmouth, where an enjoy- 
able day was spent. Miss Annie Saunders (daughter 
of a late valued deacon and S.S. superintendent) 
was the recipient of a purse of gold, with sundry 
articles of silver, as a mark of esteem and apprecia- 
tion of valued honorary services as organist and 
choir conductor, for the long space of twenty years. 
These were presented by the new minister (Rev. R. 
C. Law), on behalf of the choir and friends, at the 
historical chapel, Hitchin Street. Miss Saunders 
responded very suitably. 

CHESHUNT.—The P.S.A. held at the Hall, High 
Street, is doing good work. The music at these 
services is certainly a leading feature. There is a 
capital stringed orchestra of a dozen or more 
players. Mr. George Walker (an ex-police superin- 
tendent) is the capable conductor. and his son, Mr. 
E. W. Walker, is the accompanist. The music by 
the band is of a high-class character, and attracts 
many. 

CORWEN.—At the recent Eisteddfod held at Cor- 
wen, which is one of the chief Eisteddfods in Wales, 
the Festiniog Choir (mixed voices), conducted by 
Mr. Cadwaladr Roberts, won the prize in the chief 
choral competition. But the standard of singing 
was much higher in the male voice competition. 
After an excellent and keen contest, which created 
great excitement, the prize and silver cup for the 
conductor was won by the Rhos Male Voice Com- 

tition. conducted by Mr. Caradog Roberts. 
FRCO., A.R.C.M., L.R.A.M.. organist at one of 
the Wrexham Free Churches. So enthusiastic were 
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the people that they seized the youthful conductor 
and carried him triumphantly on their shoulders 
through the streets. 

CRAVEN ARMS.—On Sunday, July 17th, the Anni- 
versary Services in connection with the Primitive 
Methodist Sabbath School were held in the Market 
Hall. The Rev. Rufus J. Kirkland presided, and 
at the morning and evening services gave appro- 
priate and eloquent discourses. Recitations and 
dialogues were very nicely given by the children, 
reflecting great credit upon Mr. J. Alexander Green 
(superintendent); selections from the “ Palace 
Series” Anniversary Hymns were ably executed 
by the scholars and choir, Mr. T. Andrews pre- 
siding at the organ. Considerable interest was 
manifested in the afternoon service, when by special 
request Oswald Allan’s cantata, “ Jesus of Nazareth” 
was magnificently rendered. Soloists (sopranos), 
Mrs. Douglas, Miss Lockley, and Miss Miriam 
Robinson, whose clear voices were heard to advan- 
tage. Miss Marjory Robinson (contralto) was 
highly successful in the portion allotted to her. 
Mr. E. King (tenor) was at his best, affording infi- 
nite pleasure ~ the skilful manner in which he 
sang. Mr. W. Pritchard (bass) also acquitted him- 
self most creditably. Judicious and valuable help 
was: given by Miss Robinson (pianoforte), Misses 
Partington and Salmon (1st violins), Mr. T. Jones 
(2nd), and Mr. Tom Dorricott (cello), who admirably 
performed the Sinfonia, Pastorale, and Triumphal 
March, also giving vigour and freshness worthy of 
special mention in all choruses. The cantata was 
sung with excellent taste and precision, the spirit 
of words and music being interpreted in an intelli- 
gible manner, and praise is due to the choir and 
Mr. J. E. Dorricott, the conductor, for such good 
tone and clear enunciation. In the evening an in- 
teresting programme was given, interspersed with 
vocal and instrumental music by an augmented 
choir and band, consisting of choral march, “At 
the Name of Jesus ” (Darnton) ; “ We will battle for 
the Saviour ” (Berridge). 

ENFIELD HIGHWAy.—At the annual assembly of 
the Tottenham, Edmonton and Enfield Free 
Church Council, recently held at the Baptist Church, 
Totteridge Road, Enfield Highway (Rev. A. W. 
Welch, pastor), the choir of that church rendered a 
fine programme of music, which was duly appre- 
ciated. The following was the programme :— 
Anthem, “The Lord is my Strength” (Smart); 
song, “The Lost Chord” (Sullivan), Miss Kate 
Davenport; anthem, “ How lovely are Thy dwell- 
ings” (Spohr); solo by Miss E, Beavan; chorus, 
“Blessed are the men” (Mendelssohn); recit. and 
air, “Comfort ye My people,” “Every Valley” 
(Handel), Mr. W. W. Attenborrow; hymn anthem, 
“The King of Love” (Gounod); song, “O, Divine 
Redeemer ” (Gounod), Miss Edith Cooper; anthem, 
“©, God, when Thou appearest ” (Mozart). 


FOLKESTONE.—On August 15th an interesting 
organ recital was given in Radnor Park Congre- 
gational Church, by Mr. Edgar A. Smith, whose 
programme is given in another column. He played 
with skill and taste. Messrs. E. Hunt Roberts and 
Inston Bowman contributed two solos each, which 
were much appreciated. 


HiGH WycoMBE.—The Wesley Church Choir held 
its annual choir services on Sunday, July 1oth. 
This choir was successful in securing second prize 
at the Competitive Festival at Oxford in May last 
(Dr. MacNaught being adjudicator), gaining 58 
points against 65 obtained by first prize choir. This 


being their maiden effort, they are to be congratu- 
lated. At the morning service, July roth, the choir 
rendered two items from the new Wesley Tune 
Book—second setting “Te Deum,” and. “ The Son 
of God goes forth to war,” by Dr. W. Croft, ar- 
ranged by Sir A. Sullivan, and an anthem by Smart, 
“Praise the Lord, O my soul.” In the afternoon a 
special musical service was held at 2.30, when the 
following items were rendered by the choir, assisted 
by an orchestra (leader, Mr. Jefkins):—* Song of 
Miriam” (Schubert), soloist Miss Hooper; song, 
“Love not the World” (Sullivan), Miss D.. Good- 
earl; anthem, “The King of Love” (Gounod) ; 
duet, “ The Lord is a Man of war ” (Handel), Messrs. 
Jordan and Boorman; anthem, “ Blessed are the 
men that fear Him” (Mendelssohn); flute solo, 
“Cavatina” (Raff), Mr. Bristow; anthem, “The 
Lord is my strength” (Smart), solo passages by 
Miss F. Goodearl and Mr. Jordan. At the evening 
service the following were the special items :— 
Anthem, “O, Holy Ghost” (Macfarren); “ The 
Radiant Morn” (Woodward). “A Song of the 
Homeland” was rendered as a quartet by Misses 
Hooper and D. Goodearl, Messrs. Jordan and Boor- 
man, the last verse being sung by the whole choir 
with marked effect. The various pieces were well 
rendered by the choir and orchestra under the con- 
ductorship of Mr. B. Woodbridge. The “Song of 
Miriam,” though a heavy work for a small choir, 
deserves special notice, Miss Hooper acquitting her- 
self splendidly. Amongst the various other items 
deserving special notice was the solo by Miss D. 
Goodearl, in which her splendid voice was heard to 
advantage, the difficult duet, “The Lord is a Man 
of War,” being very nicely given by Messrs. Jordan 
and Boorman. The orchestra did splendidly, parti- 
cularly in the “Song of Miriam,” the accompanists 
doing yeoman service being Mr. W. E. Crook. Mr. 
C. V. Cartwright, and Mr. Woodbridge. The 
attendance at the services was not so good as should 
be, seeing that this is the only appeal made during 
the year in this way, especially in view of the fact 
that the choir only receive any surplus there may be 
over the usual offertory. 


HYDE (NEAR MANCHESTER).—On Sunday, July 
31st, at the Baptist Church, the annual Choir 
Sermons were held in the afternoon and evening. 
Rev. Henry Bury, B.A., was the preacher at each 
service, and he had for his afternoon subject the 
text, “ Lead me to the Rock which is higher than I.” 
The choir gave in very nice manner the anthem, 
“Lord of Life” (Berridge). At the evening services 
the Rev. H. Bury again preached an excellent ser- 
mon, from the text, “ Render unto Cesar the things 
which are Cesar’s, and unto God the things which 
are God’s.” The choir gave excellent renderings of 
the following choruses—“ And the glory ” (Handel), 
“Great and marvellous” (Berridge), and “The 
Heavens are telling” (Haydn). Miss Lizzie Philips 
gave the solo “Rock of Ages” (Barri) in a very 
able manner. Mr. J. Croft, the organist of the 
church, was the conductor at each service. There 
were fair congregations, the collections being about 
the same as last year. The proceeds were for the 
annual outing of the choir. 

WALTHAM ABBEY.—At Paradise Row Baptist 


Church, Waltham Abbey, Mr. Alec. Kennedy 
was presented, at a social reunion, with a 


silver-mounted ebony baton, also a silver-mounted 
silk umbrella (inscribed), as a mark of esteem and 
recognition of his valuable honorary services for 
ten years past, as “Choirmaster and Conductor” at 
this church. The pastor (Rev. Albert Woodward) 
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wisi the « peessatittons, on behalf of his deacons and 
choir. Mr. Kennedy appropriately acknowledged 
the kindness of his friends, and on Sunday, the 
14th ulto., the baton was first used. The organist 
is Mr. C. Upton, A.R.C.O., who has held the post 
here for ten years. 
—___—»$e--—_—_. 


Recital Programmes. 


COSELEY.—In Ebenezer Baptist Church, by Mr. 





W. Snow :— 

Concert Overture in C ... .. Handel 
Marche Funebre et Chant Seraphique Smart 
Air, Variations, and Final Fugato  ... Guélmant 
Cuckoo and Pane Concerto .. Hollins 
Improvisation ed 
Overture in D major ... Morandi 
Military March (Pomp and Circumstance), 

No. | ay vat Mi wis Wee Elgar 





DOUGLAS (ISLE OF MAN).—In Rose Mount 
Wesleyan ‘ae by Mr. J. A. Meale, 
B.R.C.O:: 


Overture in G ]. C. Bridge 


Prayer on the Ocean... ... Weigand 
Sonata da Camera, Allegro- Romanza 
Maestoso ... fa be . L. Peace 
Two Transcriptions— 
(a) Nocturne pe wes ‘ee ... Chopin 
(b) “Maying” .. .. SS mith-Lott 
Concert Fantasia on a well-known Air W. 7. Best 
Storm Idylle nes ... Weigand 


Illustrating the calm of Nature ; the 
Songs of Birds; Pastorale; Swiss 
Shepherds with their Pipes; a Vil- 
lage Nuptial Festival which is in- 
terrupted by a Storm; the Villagers 
pray that the storm may cease (hymn 
“Sacred Heart”), the Prayer is 
heard ; “ Te Deum” in thanksgiving. 
Grand March oe ‘as an ... Riviere 





LLANDUDNO.—At St. John’s Wesleyan Church, 
by Mr. S. L. Coveney, F.R.C.O., on August 
1oth :-— 


Grand Cheeur in B flat ... : T. Haigh 
Barcarolle from 4th Pianoforte Concerto 
Sterndale Bennett 
Concert Piece on the Prayer from “ Der 
Freischutz” (Weber)... ay ae! Lux 
Storm Idyll ... es has sus ... Weigand 
Calm of Nature; Pastoral; Village 
Festival interrupted by storm; Vil- 
lagers pray for storm to cease; 
Thanksgiving. 
The Question—the Answer Wolstenholme 
Fugue in E flat (St. Ann) Hit bie Bach 


On August 17th :— 
Marcia de Processione me Enrico Bosst 
Concert Fantasia on the tune “ Hanover ” 


E. H. Lemare 
Andantino in D flat (by request) E. H. Lemare 
Fugue on the name of Bach ... Schumann 
Fantasia on the tune “ Sicilian Mariners ” Lux 
Caprice in G minor . H. Cracket 
“Ellers,” Symphonic Poem C. W. Pearce 


FOLKESTONE.—In Radnor Park Conguitiiainnel 
Church, by Mr. Edgar A. Smith: 


War March (Athalie) Mendelssohn 
“Die Antwort” Se Wolstenholme 
Largo inG ... ¥ ... Handel 
Toccata and Fugue i in F major . in me Bach 
E legie in D minor ... she Merkel 


“Lieder Ohne Worte,’ > Nos. 9 and 30 Mendelssohn 
Organ Overture ba, Eugene Bossi 
“Salut D’Amour” ... aan oh a Elgar 
2nd Organ Sonata ... Rheinberger 


Nonconformist Church 
Organs. 


CARVER STREET WESLEYAN CHURCH, 
SHEFFIELD. 
Built by Forster and Andrews, Hull. 
Great Organ. CC to A. 





Double Open Diapason ie r6 ft. 58 pipes. 
Large Open Diapason .. as Cn Bey 
Small Open Diapason .. sia S ig Bit 
Clarabella 4 ee ee 8 ” 58 ” 
Viola 8 ” 58 ” 
Harmonic Flute. ae ee 
Principal ., 4n Bw 
Twelfth ee 25 ” 58 ” 
Fifteenth ee 2 ” 58 ” 
Trumpet .. ei & % 7 se 
Swell Organ. CC to A. 
Double Diapason - 16 ft. 58 pipes 
Open Diapason .. > ee 
Hohl Flute oe PR uo 
Echo Gamba ee 
Voix Celestes . 2) ae 
Prineipal ee 4 ” 58 ” 
Oboe ee 8 ” 58 ” 
Contra Fagotto .. _., > 
Flautina ee 2 ” 58 ” 
Mixture (3 ranks) i ae 
Cornopean o .. 
Cl&ion es Dae 
Tremulant 
Choir or CC to A. 

Dulciana .. \ es 8 ft. 58 pipes 
Lieblich Gedaet . ii ie ae 
Viola da Gamba.. » | ee See 
Flauto Traverso.. + ves eo oe 
Piccolo ee ee . 2 ” 58 ” 
Clarinet .. , i) 


Pedal Organ. CEC to F. 


Open Diapason seg *F 16 ft. 30 pipes. 

Bourdon .. si i ae 

Bass Flute ; eee eet 

Violone (from Great Double) . ” See 

Trombone ‘ee vr es es 
Colitlee 


Swell to Great. 
Swell to Choir. 
Swell Super Octave. 

Accessories, 

Four Composition Pedals to Great. 

Four Composition Pedals to Swell. 

Great to Pedal, on and off, 


Organ blown by electric motor. 
Tubular pneumatic throughout, R.C.O. Scales. 


Great to Pedal. 
Swell to Pedal. 
Choir to Pedal. 
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New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

Pessacaglia. By C. H. Lloyd.—Transcribed for 

the organ by A. Herbert Brewer.—Well arranged, 
and makes an effective and showy piece. 

Allegretto (W. Wolstenholme), Chanson Sérieuse 
(W. H. Reed), A Northern Cradle Song (Otto 
Manns, Jun.), A la Campagne (W. H. Reed).— 
Four graceful and pleasing pieces for violin and 
pianoforte. The first-named is excellent. The 
“Northern Cradle Song” is also arranged for viola 
and piano and violoncello and piano. 

Three Miniatures for Piano. By A. von Ahn 
Carse.—Humoresque, Love Song, and Scherzetto 
are the titles of these dainty pieces. Suitable for 
teaching purposes. 





BOOSEY AND CO., 295, REGENT STREET, W. 
Stepping-Stones to the Theory of Music. By 
James C. Beazley. 1s.—The author’s object is to 
lighten labour. He writes not so much to state facts 
as to help the student to grasp them. A useful 
book of its kind, and ought to be helpful. 





+ 
. 


Oorrespondence. 


THE METHODIST HYMN BOOK. 
70 the Editor of TAR NONCONFORMIST MUSICAL JOURNAL. 


Deak Sir,—In looking over the new “ Methodist 
Hymnal,” I have been not a little astonished to find 
the old well-known tune “Glory,” which has been 
sung for two or three generations of Sunday scho- 
lars to the hymn, “Around the throne of God in 
heaven,” altered to such an extent as to appear to 
me quite outrageous. The chorus is entirely dif- 
ferent from the original, and contains a passage. of 
seven notes (6 beats) to the first syllable of the 
word “Glory.” This is entirely out of place in a 
simple children’s tune, even if it were not already a 
popular one in quite another form. I am at a loss 
to understand how Sir F. Bridge could allow such a 
travesty of an old tune to find a place in a book he 
edits. It is now generally recognised that tunes 
should be given, as far as possible, in the original 
form—but this is about the worst specimen of so- 
called “improvement” that I have met with, far 
beyond the common “ tinkering.”—Yours truly, 

C. DARNTON. 


Hampstead, Aug. 15th, 1904. 


THE TUNE “WHITBURN.” 

To the Editor of TH& NONCONFORMIST MUSICAL JOURNAL. 

Sir,—I have the tune “Whitburn” in an old 
American Baptist hymnal which I picked up on a 
second-hand bookstall years ago. It is therein 
named “Quebec,” and set in E flat to a hymn by 
Bryant. It is said to be “from Pearce’s hymns.” 
It is evident from this that the last word has not 
been said on this tune.—Yours, etc., 

T. Davip. 


Saundersfoot, S. Wales. 


SUNDAY SCHOOL MUSIC. 


VARIETY is the spice of a great many things in this 
life. Therefore, aim to have variety in your 
manner of singing. This is not hard to secure. 
Have the school sing by sides, for example, and they 
will be much pleased. In a tune like “Shall we 
gather at the river?” have one side sing the first 
line, and the other side sing the second, and so on 
through the verse, and then the whole school join in 
the chorus. This will give a very pleasing variety 
to this part of the exercise, and will lead many 
to try and sing who would otherwise take no part 
in the music. At times let the leader sing the 
verse, and let the school unite in the refrain. If the 
leader cannot do this himself, it may be that he has 
some teacher or scholar who can do it well. Use 
all the talent that you have. There are other ways 
besides those I have indicated which will occur to 
any wide-awake leader who thinks about how he can 
do better than he has been doing. Only let him 
not go to sleep and think that his school is doing as 
well as it possibly can. 





+ 
SEASIDE MUSIC. 

A CORRESPONDENT suggests that an improvement in 
bathing-machines is not the only reform called for 
on the beach. “A few days ago,” he writes, “it was 
my lot to listen to the ‘municipal band’ on the 
parade at a seaside resort. One of the pieces most 
favoured by a holiday audience was decidedly of the 
go-as-you-please order. The scheme of the com- 
position (!) in question included the throwing about 
of an indiarubber ball by the instrumentalists in the 
bandstand, and occasionally a musician, with the 
end of his trombone or clarinet, would knock off the 
cap of his colleague on the seat in front of him. 
These and suchlike antics were the signal for a ‘ Ha! 
ha! ha!’ from the other members of the band, who 
waited on the conductor’s beat to conclude their out- 
bursts of hilarity, and resumed them at his word. 
The organisers of this sort of tomfoolery are posi- 
tively salaried, while many musicians of real merit 
can scarcely pay their way.’’ 


7% 


Co Correspondenis. 








F. P.—Your tune is fairly good. The melody is 
pleasing, but the third line is strongly suggestive 
of other tunes. 


C. R. S.—It is impossible for us to say. 
not know all the facts. 


ADAGIO.—Your suggested tempo is about right. 


The following are thanked for their communica- 
tions:—C. E. B. (Tottenham), W. J. B. (Ton- 
bridge), J. C. (Putney), S. L. C. (Llandudno), 
W. H. (Clapham), J. A. M. (Selby), G. R. (St. 
Albans), T. P. (Peckham), C. R. M. (Manchester), 
T. T. (Ayr), R. D. (Grantham), M. A. (Deal), C. C. 
(Londonderry). 
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The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of “ The Singer’s Guide,” “Catechism of Music,” ete. 
SECOND EDITION. 


‘Most helpful little manual. we have met for a long 
time, . . . Altogether a capital book. We recommend 
it warmly to all church musical workers.” 

— Glasgow Herald, December 20th, 1901. 

‘*Should become a veritable vade mecum to the choir- 
master and choral conductor."— Piano Fournal, 

“ Excellent little book, , . . Advice-given is thoroughly 
practical.”—Lioya’s. 

** We have nothing but praise for Mr. Adcock’s book.” 

—Organist and Chroirmaster. 

“ A-useful book for all who have anything to do with 
choirs.’—Daz/y Graphic. 

Cloth boards, 2¢, net. 





“‘Musieal Journal” Office, 29, Paternoster Row, 
LONDON, E.C. 
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Published on the First of every Alternate Month. Subsoription : 6/6 per Annum, post free. 
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Pessacaglia. By C. H. Lloyd.—Transcribed for 
the organ by A. Herbert Brewer.—Well arranged, 
and makes an effective and showy piece. 

Allegretto (W. Wolstenholme), Chanson Sérieuse 
(W. H. Reed), A Northern Cradle Song (Otto 
Manns, Jun.), A la Campagne (W. H. Reed).— 
Four graceful and pleasing pieces for violin and 
pianoforte. The first-named is excellent. The 
“Northern Cradle Song” is also arranged for viola 
and piano and violoncello and piano. 

Three Miniatures for Piano. By A. von Ahn 
Carse.—Humoresque, Love Song, and Scherzetto 
are the titles of these dainty pieces. Suitable for 
teaching purposes. 





BOOSEY AND CO., 295, REGENT STREET, W. 
Stepping-Stones to the Theory of Music. By 
James C. Beazley. 1s.—The author’s object is to 
lighten labour. He writes not so much to state facts 
as to help the student to grasp them. A useful 
book of its kind, and ought to be helpful. 
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THE METHODIST HYMN BOOK. 
70 the Editor of Tuk NONCONFORMIST MUSICAL JOURNAL. 


DEAR SirR,—In looking over the new “ Methodist 
Hymnal,” I have been not a little astonished to find 
the old well-known tune “Glory,” which has been 
sung for two or three generations of Sunday scho- 
lars to the hymn, “Around the throne of God in 
heaven,” altered to such an extent as to appear to 
me quite outrageous. The chorus is entirely dif- 
ferent from the original, and contains a passage. of 
seven notes (6 beats) to the first syllable of the 
word “Glory.” This is entirely out of place in a 
simple children’s tune, even if it were not already a 
popular one in quite another form. I am at a loss 
to understand how Sir F. Bridge could allow such a 
travesty of an old tune to find a place in a book he 
edits. It is now generally recognised that tunes 
should be given, as far as possible, in the original 
form—but this is about the worst specimen of so- 
called “improvement” that I have met with, far 
beyond the common “ tinkering.”—Yours truly, 

C. DARNTON. 

Hampstead, Aug. 15th, 1904. 


THE TUNE “WHITBURN.” 

To the Editor of TH& NONCONFORMIST MUSICAL JOURNAL. 

SiR,—I have the tune “Whitburn” in an old 
American Baptist hymnal which I picked up on a 
second-hand bookstall years ago. It is therein 
named “Quebec,” and set in E flat to a hymn by 
Bryant. It is said to be “from Pearce’s hymns.” 
It is evident from this that the last word has not 
been said on this tune.—Yours, etc., 

T. Davip. 


Saundersfoot, S. Wales. 


SUNDAY SCHOOL MUSIC. 

VARIETY is the spice of a great many things in this 
life. Therefore, aim to have variety in your 
manner of singing. This is not hard to secure. 
Have the school sing by sides, for example, and they 
will be much pleased. In a tune like “Shall we 
gather at the river?” have one side sing the first 
line, and the other side sing the second, and so on 
through the verse, and then the whole school join in 
the chorus. This will give a very pleasing variety 
to this part of the exercise, and will lead many 
to try and sing who would otherwise take no part 
in the music. At times let the leader sing the 
verse, and let the school unite in the refrain. If the 
leader cannot do this himself, it may be that he has 
some teacher or scholar who can do it well. Use 
all the talent that you have. There are other ways 
besides those I have indicated which will occur to 
any wide-awake leader who thinks about how he can 
do better than he has been doing. Only let him 
not go to sleep and think that his school is doing as 
well as it possibly can. 
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SEASIDE MUSIC. 

A CORRESPONDENT suggests that an improvement in 
bathing-machines is not the only reform called for 
on the beach. “A few days ago,” he writes, “ it was 
my lot to listen to the ‘municipal band’ on the 
parade at a seaside resort. One of the pieces most 
favoured by a holiday audience was decidedly of the 
go-as-you-please order. The scheme of the com- 
position (!) in question included the throwing about 
of an indiarubber ball by the instrumentalists in the 
bandstand, and occasionally a musician, with the 
end of his trombone or clarinet, would knock off the 
cap of his colleague on the seat in front of him. 
These and suchlike antics were the signal for a ‘ Ha! 
ha! ha!’ from the other members of the band, who 
waited on the conductor’s beat to conclude their out- 
bursts of hilarity, and resumed them at his word. 
The organisers of this sort of tomfoolery are posi- 
tively salaried, while many musicians of real merit 
can scarcely pay their way.”’ 


7% 


Co Correspondents. 








F. P.—Your tune is fairly good. The melody is 
pleasing, but the third line is strongly suggestive 
of other tunes. 


C. R. S.—It is impossible for us to say. We do 
not know all the facts. 


ADAGIO.—Your suggested tempo is about right. 


The following are thanked for their communica- 
tions:—-C. E. B. (Tottenham), W. J. B. (Ton- 
bridge), J. C. (Putney), S. L. C. (Llandudno), 
W. H. (Clapham), J. A. M. (Selby), G. R. (St. 
Albans), T. P. (Peckham), C. R. M. (Manchester), 
T. T. (Ayr), R. D. (Grantham), M. A. (Deal), C. C. 
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November, 1901, November, 1902, contains— 
umph of by tn Gubiiant Mareh). oe C. *Filby, LS.M, Postlude. W. H. Maxfield, Mus. Bac 
er +, Brace Stes Andantino Religioso. E. H. Smith, F.R.C.O. 
anuary, 1902, contains— enry 1903, itaine— 
Melod in Deflat Jas. Houghton , St. Augustine Darnton. 
Honing Bel eA Be a F.R.C.O. Meditation. Mi axteld, Mus. Bac. 


contains— 
ah 2 H. ak F.R.C.O, 1903 
. Filby, LS.M. No. 1.—By the larch, ’ oe faine— 
Fwa,gon meee No. No. 2—By | Con} Sileem. quiere on gt. Ange’. ha Colborn 


1 , 
“Aa ag he bn Concordia March. becaphs i 
derato. “Charl Darnt 
” 0 July 1902, "containe— Reminiscence. 
and V: ns on “ Benediction.” W.H. Maxfield, Melody in x wk Henry uae ffield, Mus. Bas 
tino ir A. 
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SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 20, PATERNOSTER ROW, LONDON, E.©. 
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CANTATAS. 
By J. ALLANSON BENSON. By ARTHUR BERRIDGE. 


PRAISE THE NAME OF THE | A HARVEST SONG 
LORD YOUR GOD. OF PRAISE. 


Containing Soprano and Contralto Solos, with Duet for 


FOR SOPRANO AND CHORUS. same voices, and Anthems, together with new and old 


Hymns for congregation. (Time occupied, 4 hour.) 
Old Notation, Gd.; Tonic Sol-fa, 4d. Both Notations, ee 188': Words only, 4s. 
/ 


net, 
SAMPLE COPIES, Post Free, 4 stamps each. 


ANTHEMS. 


“Thou Shalt Keep the Feast of Harvest.” With | “Praise the Name of the Lord your God.” By J. 
Sopeene: Sele. (erise anthem.) By PERCY E. KLETCHER. | — ALLANSON BENSON. . 0.N., 34.; Sol-fa, 1d. 
O.N., 3 onic Sol-fa, 2 ‘ 








Thou Crownest the Year with Thy Goodness. Prize | “Thou, 0 Cod, mt Praised.” By G. RAYLEIGH | 








Anthem.) By ARTHUR BE«RIDGE. O.N., 2d.; Tonic VICARS. O.N., 2d.; Sol-fa, rd. 
Sol-fa, 1d 
Fear Not, O Land. (Prize Anthem) By ARTHUR 
the Clory of the Lord. (Prise a amen By C. BERRIDGE. Price r}d. x 
DARN‘ION. Price 2d. Tonic Sol-fa, 1d 
Let the Earth Bring Forth Grass. (Prise Anthem.) | Praise the Lord, 0 Jerusalem. By C. DARNTON. 
by ARTHUR BERRIDGE. Price ad. Tonic Sol-fa, 14. Price ad, 
Because the Lord Thy God. (/rize Anthem.) By W.H. | “ Sing to the Lord.” By J. ALLANSON BENSON, 
MAXFIELD Mus. Bac. Price 14d O.N., 2d. ; Tonic Sol-fa, 1d, 
Riow Ready. 





The Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. Time of Performance, 1} hours. 


Old Notation, 1s. Tonie Sol-fa, 8a. 





A very successful rendering of this Cantata was given at the Crystal 
Palace Concert Room on June 4th, 1904, by a choir of 200 voices 
conducted by the Composer. Sample copy, post free, 8d. 





over 300. CHOIRS HAVE TAKEN UP ARTHUR BERRIDGE’S CANTATA 


THE LOVE OF GOD. 


And many have given repetition performances by request. 


BEFORE poh ieee YOUR NEXT CONOERT SEND FOR A COPY. 


The Presbyterian says :— ie sentiment of the words throughout accords well with the title, voicing a stron and glad 
recognition of the love of Gott ¢ vocal parts are characterised by free and pleasing movement without bolog tuidy taxing.” ' 


The Musical News says :—“ It is easy and tuneful.” 





Lhe words are selected trom the Scriptures or Standird H yans, while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 


Price ie. both Notations. Sample copy to GChoirmasters for 8d. 
“MUSICAL JOUBNAL” OFFICE, bn Paternoster Row, E.C. ; 


"Printed by Hazeus, Warson & v& Viney, Ly., London and Ayl ; and Published at the Office of Taz Nonconrornuser 
Musica. Journ AL 80, ee a , Lond sg Bh 
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